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HOE SALE SENSATION. 

As told elsewhere, in the record of the 
so-called Arthur |. Hoe art sale at the Amer- 
ican Art Galleries on Mar. 5-6, Mr. Thomas 
E. Kitby, at the beginning ot the second 
session, Mar. 6, felt constrained to make 
the following unusual announcement: 


“The objects contained in the catalog designated on 


the cover thereof as the Arthur |. Hoe collection 
were consigned to the association not directly by Mr. 
Hoe but by a well-known dealer, who was authorized 
to act for him The contract executed by such dealer 
States plain y and specifically that all of the objects 
were of the Hoe collection, and various memoranda 
accompanying the consignment specified the same to 
include all tue items in the catalog 

**(Contrat to such statements, it became known t 
us only yesterday, at the conclusion of sale, that a 
very considerable part of the items in the catalog do 
net and never did belong to Mr. Hoe, but on the 
contrary belong to the dealer, who, without Mr 
lioe’s, so e states, or our knowledge or consent, 
added to the real Hoe collection many objects of his 
own 

“('nder these circumstances, the association, to the 
end that it may protect its patrons, as well as con 
tinue to keep its good name untarnished, informs the 
vurchasers at yesterday's session that none of the 
articles then sold belonged to Mr. Hoe and that if 


any purchaser feels that by reason of such fact the 
goods should be returned, the same will be received 
by the association and the purchase price refunded. 


“The goods in the afternoon’s session in part are 
of the Hoe collection and in part have been added by 
the dealer \s each number is called 1 shall state 


whether it is part of the Hoe collection, and no orde: 
or bid based on the premise that it 1s of the Hoe 


} 


collection, if otherwise is the fact, should be exe 


cuted,”’ 

As the name of the dealer, whom Mr. Kirby 
declined to name, was published alone by 
the New York “Herald,” as Mr. Frank Par- 
tridge of London and New York, a repre 
sentative of the Art News, the incident hav- 
ing occurred after the journal went to press 
last week, called upon Mr. Partridge at his 
galleries, No. 741 Fifth Ave. Mr. Partridge 
stated that he had been in London when 
his manager, Mr. Otto, had arranged with 
Mr. Hoe, to make the arrangements to 
conduct a sale for the latter, and that he 
was not personally cognizant of the details. 
Mr. Otto stated that Mr. Hoe had come to 
him and asked him to arrange for a sale, 
and that, finding that he did not have a 
sufficient number of objects in his collec 
tion, to justify a good sale, he arranged to 
put certain articles from the Partridge stock 
in the sale. 

inquiry in auction circles and the trade 
generally disclosed the information that it 
had been reported that Mr. Hoe had en- 
deavored to arrange for a sale of his art ob- 
jects with various houses before he ar 
ranged with Mr. Otto, and through the lat 
ter, with the American Art Association. In 
other words, “had been in the market” for 
such a sale for some time. There seemed to 
be the general impression, in which Mr. 
Kirby is said to share, that Mr. Frank Par- 
tridge was not personally responsible for the 
lack of information on Mr. Kirby’s part as 
to the make-up of the collection, which 
should have come either from Mr. Hoe or 
Mr. Otto, and that if such information had 
been given, and the words “with additions,” 
had been added to Mr. Hoe’s name in the 
catalog, as is the general custom when 
other articles entered than those of an 
owner, are placed in a sale, the sensational 
and regrettable instance might have been 
avoided. “Stupid” was the word most gen- 
erally used in the trade when the question 
of the arrangement of the sale was dis- 
cussed 

Mr. Hoe said that he contemplated no 
action because of what had happened. 

“T don’t see that there is any statement I 
can make,” he said. “I knew nothing about 
the articles other than mine which were in- 
cluded in the sale. I simply turned my col- 
lection over to a firm to dispose of it, and 
there my responsibility ended.” 


BARNARD’S LIBRARY SCULPTURES. 

George Gray Barnard, who is suing the 
N. Y. firm of Donnelly & Ricci, architects 
and sculptors, for $50,000, the said firm hav- 
ing a counter claim against him of $4,000 
for money unpaid for the work of setting 
up his sculptures of “History” and “The 
Arts” on the north and south pediments of 
the N. Y. Public Library Biulding, says that 
he will replace, at his own expense, which 
he estimates at from $15,000 to $20,000, the 
two works. 

Mr. Barnard claims that the firm, with 
which he is now litigating, did the work of 
setting up the sculptures very badly and 
“skimped” the marble. He explains his 
late discovery of the claimed bad work by 
the fact that he was in the Hospital for 
nine months, and only learned of the trouble 
after he left the Hospital a year and a half 
ago. As soon as he could, he further states, 
“he supervised the completion of the work 
of installation himself, and paid his own 
workmen to try and make the best of a bad 
job, but it was no use.” 


FRENCH ART COMING HERE. 

\ special cable to the “Tribune” from 
Paris says.—‘An exhibition of contempor- 
ary French painters, organized by Georges 
Manoury, a Parisian art expert, just now a 
sergeant of artillery serving at the front, 
on view in the Rue Blanche, shows that in 
spite of present conditions, French artists 
are working as industriously and success- 
fully as ever, The exhibition consists of 
about seventy paintings, among which are 
Paul Chabas’s “Girl Playing by the Sea- 
side”; Joseph Bail’s “The Family Chat”; 
Charles Cottet’s “Stormbound Island”; 
Dauchez’s “Riverside;” De la Gandara’s 
“Lion in Love”; Henri Gervex’s “Little Girl 
Playing”; Henri Martin’s “Landscape, Har- 
vest Time’; Menard’s “Last Day of Sum- 
mer”; Antoine Mercie’s “A Girl’: Georges 
Picard’s “A Pair of Young Lovers”: 
Raffaelliis “Old Norman Houses”; Alfred 
Roll’s “Horses Fighting’; Lucien Simon's 
“Roadside Wanderers”; Guirand de Scevo- 
la’s “Mother and Child”: Prenet’s “Beach 
at Cabourg,” and Meunier’s “A Girl Sewing 
lfor Soldiers at the Front.” 








THE HARROWER—SUNRISE. 
Horatio Walker. 


At the Montross Galleries. 


“These pictures, happily chosen by M. 
Manoury, and truthfully representing French 
art at the moment of the outbreak of the 
war, will, upon the initiative of the French 
Institute in the U. S., he sent to New York 
Mar. 13 for exhibition theré, and in a dozen 
other American cities. 





ARTISTS GET THEIR PASSPORTS. 

The American Embassy in France in 
answer to the complaint of a number of 
American artists who were refused pass- 
ports to the United States because they 
could not present their birth certificates 
says that it had accepted all applications 
for transmission to Washington and that 
none had been refused because of the 
lack of birth certificates. Less than 
five of 800 applicants had certificates. 


RICKETTS SELLS A MILLET (?). 

The “Haymakers,” a picture 30 x 40, by 
Millet, which has hung in the Moulton & 
Ricketts Galleries, Chicago, for nearly a 
year has, according to Mr. Ricketts, been 
sold to a prominent Chicago collector. 


| French 





FRENCH THANK OUR ARTISTS. 

There was a sympathetic demonstration in 
Paris in favor of Americans on Mar 8 at the 
\rtists’ Day at the Exposition of 
Photographs and Works of Art contributed 
by American artists to be sold for the bene- 
fit of the families of French artists at the 
front. 


Leon Bonnat, head of the National 


‘School of Fine Arts, said the photographs 


on exhibition had not been spoiled by in- 
novations, but followed the traditions of 
the French school, and he warmly thanked 
the Americans for the sympathy and aid 
they have given the French artsts. 


A VAN DYCK $50,000. 


The purchase of Van Dyck’s “Portrait of 


ja Lady and Child” for the National Gallery 
iat $50,000 was announced in London in a re- 


port issued by Director of the Gallery, Sir 
Charles Holroyd, on March 10, according 
to a cable to the “American.” 





Copyright 1915. 


FRICK OWNS ROMANY GIRL. 


To the list of the pictures owned by Mr. 
Henry C. Frick published for the first time 
and exclusively in last week’s Art News, 
is now to be added the®Romany Girl,” by | 
the American painter, George Fuller, pur- 
chased for $10,500 for Mr. Frick by Miss 
Lorenz acting as agent, at the Ichabod 
Williams picture sale in the Plaza Ball- | 
room, Feb. 4 last. 

The other American pictures owned by 
Mr. Frick, as per the Art News list, are 
Whistler’s “Rosa Corder,” “Count Robert ! 


, ; ee? ; 9 | 
de Montesquiou” and “Valparaiso Harbor.” | 


i 


FRAGONARDS AT FRICK’S. | 
The Fragonard panels, recently purchased 
from the estate of J. Pierpont Morgan by 
Mr. Henry C. Frick were removed from 
the Metropolitan Museum to the new Frick | 
mansion, Fifth Ave. and 70 St., this week. 
The Morgan collection of Chinese porce- 
lains at the Museum, the appraisement of | 
which for the inheritance tax, has recently 
been completed by Mr. Thomas E. Kirby | 
and assistants, will be installed in the Du-| 
veen Galleries next week and will be shown} 
to the public about Apr. 1. 


REISINGER ART SALE. 

The executors of the estate of Hugo 
Reisinger, German merchant and art col- 
lector, long resident in New York. and 
who died in Germany last July, have asked 
the Surrogate for permission to sell his 
art collection, and it will probably soon 
be sold at auction. 

Mr. Reisinger willed that his paintings 
by Swiss, German and Austrian artists 
should be sold at quction in Berlin, but the 
Executors assert that as such a sale would 
be disastrous in that city, under present 
conditions, it should be held here and at 
once, as there are an unusual number of 
art collections from Europe to be sold 
here soon. 

The 280 pictures in the collection have 
been appraised at $211,795. Eight of these, 
worth by appraisal, $14,976, specifically 
bequeathed, as well as five claims by the 
widow, valued at $21,000, cannot be sold. 

Of the works to be sold 63 are oils by 
Swiss, German or Austrian artists, who also 
produced two of the drawings, seventeen 
etchings, eleven watercolors, two pastels and 
two prints. 

There are 97 oils by French, Dutch, Eng- 
lish and American artists, twenty-one 
watercolors, fifty-one etchings, five pastels 
and a number of prints and drawings. 








ART RELIEF FUND LECTURES. 

The first of three lectures, arranged by 
the American Artists’ Committee of One 
Hundred, co-operating with La Fraterntfte 
des Artistes of Paris, Leon Bonnat, Presi- 
dent, for the Relief Fund for the families 
of French Artists; was given at the resi- 
dence of the Misses Hewitt, the home of 
Peter Cooper, No. 9 Lexington Ave., by 
Hrofessor Brander Matthews of Columbia 
of ersity, before a large audience, on 
Wednesday afternoon. Prof. Matthews’ 
subject was “English Orthography—What it 
if and what is ought to be,” and for an hour 
that was all too short, he instructed and 
entertained his audience with his elucida- 
tion of the history and mysteries of Eng- 
lish orthography, making a convincing plea 
for simplified spelling. Prof. Matthews has 
rarely spoken to better advantage on this 
subject, which he has so thoroughly 
studied, and in which he is a past master. 

On the platform at the south end of the 
heautiful ballroom of the Hewitt residence, 
there were, with Prof. Matthews, Messrs. 
Carroll Beckwith, W. A. Coffin, S. Mont- 
gomery Roosevelt and Edwin Blashfield of 
the Committee. Mr. Beckwith in thanking 
Prof. Matthews for his able add:ess, well 
said that “he had combined both education 
and entertainment.” After the lecture the 
Misses Hewitt received the guests at tea. 
The next lecture will be given by Mr. Arthur 
Whiting on “The American Composer,” on 
Mar. 24 at 4 P. M., at the residence of Mrs. 
Samuel Thorne, No. 914 Fifth Ave., and the 
third and last by Mr. James Barnes, on 
“Back of the German Lines in the virst 
Weeks of the War,” at the residence of 
former Senator William A. Clark, No. 962 
Fifth Ave., on April 7 at 4 P. M 

Cards for the remaining two lectures can 
be had from Miss Annie Flint. 60 East 34 St. 
at $5, or for one lecture at $3. 


WANTS WASHINGTON WILL. 

\ttorney General Pollard of Virginia has 
asked the Supreme Court of the U. S. for 
leave to file a suit in behalf of the State 
against J. P. Morgan-to recover Martha 
Washington’s -will. 

The will, it is alleged, was taken from 
the Fairfax County, Va., Court House dur- 
ing the Civil War. and eventually found its 
way to the late J. Pierpont Morgan’s col- 
lection of historical documents. The State 
of Virginia contends that J. P. Morgan, who 
inherited the will from his father, has no 
title to it and that he has refused to return 


it. 
PARIS “EXPERT” HERE. 


Mr. Ercole Canessa, the senior partner of 
C. & E. Canessa, and Manager of the Paris 
branch, recently arrived in New York on 
the “Finland,” and is now on his way to 
the San Francisco Exposition. 

Mr. Ercole Canessa is one of the official 
“experts” of the Hotel Drouot, of Paris, 
and for the last ten years has been con- 
sidered an authority in appraising excava- 
tion marbles, bronzes, carved furniture and 
Italian Renaissance objects of art generally, 
everywhere in Europe. 


BOLOGNA’S NEW DIRECTOR. 
Count Dr. Francesco Malaguzzi-Valeri, 
hitherto inspector of the Brera Gallery, has 
been. appointed director of the Bologna 
Pinakothek. 
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Arlington Art Galleries 
274 Madison Ave. bet. 39th & 40th Sts. 
MODERN PAINTINGS 


OBJECTS OF ART 


Exhibitions by Leading American Artists 
Every Fortnight throughout the Season 














E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts. 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etz.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 








Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANY WHERE 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEW YORK 


FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 
741 FIFTH AVE. NEW YORK 











26 King St., St. James’ London 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 


621 Madison Avenue Naar 59th St. 


MACOMBER COMPANY, tx. 
Insurers of Works of Art 














Special attention given to this branch of in-} 
surance. The largest cliente’e in this country. 


51 WALL STREET, NEW YORK 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 


FRINK PICTURE LIGHTING 


(s a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 


We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS-MANVILLE CO. 
Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY iti 


HILL TOLERTON 
THE PRINT ROOMS 


HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 
107 GRANT AVENUE SAN FRANCISCO 





























15-17 EAST 40th ST. 


The LITTLE GALLER Filth Floor 


Special Exhibition ENAMELS ON METAL by various 
artists. Shown for the first time in New York. 
Exhibition of HAND CARVED FRAMES 
by Herman Dudley Murphy. 


MARCH 15th TO MARCH 27th 











Another MacDowell Club Show. 

“Ars longa (sed) vita non brevis est,” 
at the MacDowell Club every two weeks. 
The main interest of the present fortnightly 
show made by a dozen women painters and 
sculptors to remain until March 21, lies in 
the landscape and figure subjects of Jane 
Peterson, who shows a _ deftly handled 
“Girl with a Red Parasol,” another pleasing 
figure of a young woman in a state of “Ex- 
pectancy” and three quietly decorative land- 
scapes, “Lotos Garden,” “Still Water” and 
“Vedder Fountain.,’ Georgia Timpkin Fry 
sends an excellent night view of “The 
Sphinx,” an admirable “Sheep Fold” and 
three landscapes. Mrs. E. M. Scott has 
some pumpkin as well as pleasing landscape 
and flower subjects. Harriet Bowdoin, Edith 
Penman and notably Alethea Hill Platt and 
Bertha Menzler Peyton are all creditably 
represented by oils, and among other ex- 
hibitors are H. E. Ogden Campbell, Eliza- 
beth Norton and Anna T. Van Santvoord. 
The sculptures are by Isabel Moore Kimball, 
Elizabeth Norton and Payson Graham. 





EXHIBITIONS NOW ON| 


Drawings and Prints by Hiroshige. 

A remarkable display of drawings and 
prints by Ichiryusai Hiroshige, a Japanese 
landscape master, who died in 1856 at the 
age of 62, is now on through April 3, at 
Yamanaka Galleries, 254 Fifth Ave. The 
“precious” little catalog, illustrated by a 
number of half-tones, as well by a frontis- 
piece printed in colors in Japan, contains 157 
numbers. The prints furnish the greater 
part of the display, and the exceptionally in- 
teresting series of drawings includes a num- 
ber of kakemonos or wall hangings. 








In color, in delicacy of treatment on the 
one hand and strength on the other, the 
works of Hiroshige are masterly and in ex- 
amining them the name of Whistler comes 
often to the mind, which emphasizes again 
how much he owed to the study of the mas- 
ters of Japanese art. 

With the prints are shown the portrait of 
Hiroshige seated, by Toyokuni 2nd, and a 
reproduction of his monument of stone 
erected by Hiroshige, 2nd, in the grounds 
of Akiba shrine in Mukojima. Notable 
among the Hiroshige prints are the trip- 


tvchs “Snow Scene of Kisoji-no Yama- 
Kawa” and “Snow Scene on the Sumida 
River,” “Autumn Moonlight on the Tama- 


gawa,” “Night Rain at Adzumanomori,” 
“Moonlight at Semba,” “Heavy Shower at 
Ohashi,” “Ayu Fish Swimming in a Stream,” 
“Amadai and Mouwo Fish and Mountain 
Horse Radish” and “The Sarubashi or Mon- 
key Bridge.” 

Among the drawings, where figures are 
markable simulation of movement, are the 
“View of Tama-gawa in Summer by Moon- 
lieht.” and “Yedo Bay with Junks on a 
Moonlight Night,” where the Whistler sug- 
gestion is strong, “Fishing Boats with Torch 
Lights.” “Lighthouse at Tempozan” and 
“Dashing Waves at Soshu.” 


_ The Dance Is on at Macbeth’s. 

Now that the dance has had such an all 
pervading vogue, it was a happy idea of 
Mr. Macbeth, to gather in his galleries at 
450 Fifth Avenue, where they may be seen 
until the end of the month, the collection of 
“The Dance as Interpreted in Marble and 
Bronze by American Sculptors.” So there 
are displayed side by side the classic and 
mythological “Wood Nymph” and “Faun” 
of Robert Aitkin, and the “Dancing Faun” 
of Attillio Piccirilli, the sober “Primitive 
Indian Music” of Herman A. MeNeill” and 
the “Alaska Indian Medicine Man” of Louis 
Potter; the frenstic “Russian Dancers,” 
“Bacchanale,” “Les Orientales” and “Ga- 
votte-Pavlowa” of Malvina Hoffman, and the 
similar but 


quieter and more Statuesque 
“Salome,” “Bacchanale” and “The Duncan 
Dancer,” and jolly and unaffected little 


dancers “On Avenue A” 
of Abastasia St. L. 

Bela Pratt has a classic work in his 
marble alto relief, “The Dance,” and a 
smaller work in the same material is Antoin- 
ette Sterlinge’s “Dancing Relief.” Alice 


and “Dancing Girls” 
Eberle. 


!'Morgan Wright shows great cleverness tn 


her blocked out “Russian Dancers—An Im- 
pression” and in “Memory Portrait of a 
Dunean Dancer.” Evelyn B. Longman has 
figures from the pedestal of a fountain of 
Ceres and Paul Nocquet a charming “Dane- 
ing Girl.” Isidore Konti is represented by 
his spirited three-figure “Allegro” and “The 
Dancer,” Willard D. Paddock by an effective 


Lillian Link by a bewitching little “Dancing 
Baby.” Janet Scudder sends her little 
“Lady of the Sea” and “Frog Fountain,’ 


Dancer.” Other works are by Chester Beach, 


Genevieve Lee Hay, Anna Coleman Ladd, 
Florence Lucius, Edward McCartan and M. 
Ramon. 


At the Century Club. 

The historical and other ship-at-sea sub- 
jects of Carlton T. Chapman, furnish with 
the Alaskan scenes of R. V. V. Sewell the 
chief interest at the monthly members’ show 
at the Century Club. Among the contribu- 
tions of the former, some of which would 
seem peculiarly suitable for the new India 
Club down in Hanover Square, are the 
“U.S. S. United States Towing the Mace- 
donian,” “The Indiaman” and “Westward 
Ho” in the olden time. Mr. Sewell, besides 
mountain and camp views, has a spirited bird 
gathering on a waterside. Kenneth Frazter 
shows.an effective, if rather pale. full length 
female portrait and Tracy Hoppin an excel- 
lent head of an elderly woman. “Dressed- 
Up Model” represents the late Samuel 
‘Isham. J. C. Beckwith has a portrait of 








introduced at times, as in the prints, with re- | 


little drapery study, “The Little Ship,” and: 


Ressie Potter Vonnoh 
Dance,” Charles C. 
Girl” and Lillian Baer a_ capital, “The! 


Dr. Comfort. Gardner Symons sends an 
impressive effect of “Evening Light” on 
snowy mountains and river valley, and “An 
Old Fashioned Garden,” and tioward 
Russell Butler an opulent moonlit marine. 
C. L. Anton’s “Reflections” is nicely handled 
as is E. B. Childs’ “The ‘Young Mother.” 
A. A. Weinman has two capital medallion 
portraits of children and four Indian por- 
trait busts. Others represeuted are Charles 
Vezin, G. H. Clements, R. F. Bloodgood and 
S. Ferris Lockwood. 





At the Union League Club. 

A brilliant little show is made this month 
at the Union League Club under the consul- 
ship of William A. Coffin, where the 21} 
numbers include several works by Amert- 
cans which cede nothing to those of the 
foreigners by which they are surrounded. 
By Zuloaga, there is the spirited “Paquita,” 
as full of fire as the conflagration which is 
suggested on the horizon, On one side 
of this is Forain’s “The Verdict,” and on 
the other Charles Ricketts’ masterly “Don 
Juan,” which so strongly suggests Del- 
acroix. A superb trio of Monets are the 
magistral “Chemin de Grandval,” the spark- 
ling “Falaise d’Etretat” at high tide, 
and “La Route de Chailly.” Sisley 1s 
represented by “La Serpentine a Londres,” 
and Pissaro by “Le Printemps Gris.” 
There is a large Israels “Children Sailing 
a Boat,” and important examples of Neu- 


huys, W. & J. Maris, Pieters and Kever. | 


Che American pictures are Dufner’s love- 
ly nude in a landscape, “Early Morning,’ 
and examples of Frank A. Bicknell, F. de 
Haven, L. P. Dessar, F. W. Kost and 


Cullen Yates. 





XVII Century Paintings at Ehrichs. 
Some seven carefully 
representing those 
Jacob Ochterveldt, Gerritz Cuyp, Jan Steen, 
Pieter de Hoogh, Teniers the Younger and 


chosen works, 


Gerard Terborch are on exhibition in the | 


upper room at the Ehrich Galleries, No. 707 
Fifth Ave. 

The display, small though it is, is unusu 
ally rich in quality. The example of 
Ochterveldt, a painter too little known here, 
is entitled “The Music Party” and is de- 
lightful in composition, expression of the 
figures, and rich color quality. That good 
cousin of the greater Albert Cuyp, Ben- 
jamin Gerritz Cuyp is exemplified by an 
“Adoration of the Shepherds,” very rich and 
fine in color and feeling, while the great 
lan Steen’s art is shown in a fine “Flight 
into Egypt.” 

There is an exceptional interior with fig- 
urés, “The Music Party,” by 
Hoogh, and an unusual work by David 
Teniers the Younger, a portrait of his wife 
with landscape—the largest example of this 
master in existence. A dainty quarter life 
size standing Portrait of a Lady, by Gerard 
Terborch, completes this interesting dis- 
play. 


Americans at the Municipal Gallery. 

Three painters are represented in the 15th 
free exhibition, in the Municipal Art Gal- 
lery at the Washington Irving High School 
at 16th St. and Irving PL, where their works 
remain to Apr. 5. H. Ledyard Towle, Har- 
old L. Phelan and Charles Lenox Wright 
have recently figured in’ exhibitions 
the Macdowell Club and the Arlington 
Galleries and some of the works thus ex- 
hibited reappear. 


XVII century painters, | 


Pieter de} 


ltor” touches every heart and “The Rene- 
lwade” and other cowboy incidents are full 
of action. Of much interest are the Navaho 
| Indian studies, such as the “Shepherdess,” 
“Indian Artist,” “The Lone Warrior” and 
“At the Pool.” 





American Illustrators to Aid. 


An exhibition of the Works of American 
Illustrators and Cartoonists, the proceeds of 
which are to be devoted to the relief of the 
wives, children and dependants of the art 
colony of Paris without regard to national- 
ity, has been open for some days at the 
Prang Galleries, in the Columbia Trust 
Building at Fifth Avenue and 34th Street 
The affair is in charge of the Messrs. Ler- 
tors. Bert Cobb and Vi-Art L. Barnes. 
Among those represented in the voluminous 
display are Messrs. Flagg, Underwood, 
Boileau, Lowell, Gilbert, Ashe, Fisher, 
Kembel Gunn, Perard, Leydendecker, Peters, 
Parker, Strauss, Shinn, Wright, Morgan and 
Williams. 





Not by Gilbert Stuart(?) 

| Editor AMERICAN Art NEws. 

| am sorry that I cannot join hands with 
| Mr. Britton over his suggestion that Stuart 
might have painted the portrait of Captain 
Maitland now at the Lewis and Simmons 
gallery, 581 Fifth Ave., New York, as cor- 
dially as I did with his appreciation of the 
inew volume of Copley letters, but I cannot 








| see the least resemblance to Stuart's work, 


, either in drawing, color or execution, in the 


Maitland portrait. On the contrary, it is to 
|me as unlike the handling of Stuart as 
| Stuart's work is in general unlike the work 
of Copley. In addition to this,.the fatal fact 
|bobs up that Sir Frederick Lewis Maitland, 
R. N., commander of the frigate “Bellero- 
phron,” that took Napoleon to England in 
1815, the year of Copley’s death, whose por- 
trait it is, was not born until 1777 and con- 
sequently was only eleven years old when 
Stuart left London for Ireland, and only 
in his fifteenth year, when Stuart returned 
to America, while the portrait is of a full 
fledged man in the uniform of his rank, and 
must be among Copley’s very latest works. 

Therefore Stuart, historically as well as 
artistically, is out of the running for the 
honor of having painted this portrait of 
Captain Maitland. 


1 am equally surprised to learn from 
Mr. Britton’s communication that Stuart's 
|portrait of Mrs. Perez Morton was ever 
attributed to the brush of Copley. This 
‘typical Stuart could only have been so 
jattributed through sheer ignorance’ of 
ithe attributor, and it would interest me 


| very much to be shown any work by Copley 
resembling in the least particular Stuart's 
|superb unfinished head of Mrs. Morton, in 
the Worcester Museum. Mrs. Morton was 
called “The American Sappho,” and as early 
as 1803 lines addressed to Stuart on this 
portrait were published in the Port Folio 
magazine and this was just after the por- 
trait was painted, so that its history is well 
secured. 


Charles Henry Hart. 


Phila., Mar. 9, 1915. 


| OBITUARY. 
| William S. Eames. 


William S. Eames, art critic and architect, 
died in St. Louis, March 5, aged 64. He 





at}had been represented at many important 


congresses and expositions. 
was born in Clinton, Mich. 


Mr. Eames 
He graduated 


Mr. Wright, who shows a| from Washington University and studied at 


good grasp of often unfamiliar phases of the Ecole des Beaux Arts in Paris and tater 


open sea, surf and shore, is impressive in 
the mid-ocean roll of “The Deep.” “Nep- 
;tune” is a brilliant handling of sunshot surf 
| dashing in spray against a rocky shore. “The 
|South Wind” sends long lines of surf rolling 


her attractive “The |imand “The Change of Wind” cuts the caps 
Rumsey a “Dancing _ off the waves. 


“Sunwards” is a remarkable 
leffect of light on sand-dunes. 
| H. Ledyard Towle sends interesting land- 


Clio Bracken, Henri Cranier. Jo, Davidson, | *ape. and N. Y. street views and a couple 
Sallie James Farnum, Sara Morris Greene, | 0! Portraits. 


“Twilight” is a well-realized 
and impressive little figure of an old woman 
in black and a pair of clever watercolors 
jare “A Haunter of the Bull Ring” and “Two 
| Merchants of Bagdad.” Mr. Phelan, who 
\shows strongly the Barbizon influence, is a 
|vigorous craftsman with a good eye for 
color. Notable among his exhibits are 
“Sunset, New England,” “October Woods,” 
'“Mamaroneck Meadows” and “A Westches- 
ter Road.” 








W. R. Leigh at Snedecors. 

At the Snedecor Gallery, 107 W. 46 St., is 
now to be seen to Apr. 3 inclusive, an in- 
teresting collection of works by that bril- 
\liant colorist and spirited painter, William 
R. Leigh. The chief among the twenty 
‘odd examples of scenes of Western life is 
,the large and familiar huntsman, bear and 
idog story, “A Close Call.” Brilliant is the 


in Rome. He was Deputy Commissioner 
of Public Buildings in St. Louis for two 
;years. He was U. S. representative at the 
international congress in Madrid in 1904, 
life member of the American Academy in 
Rome, for fifteen years a director and presi- 
dent in 1904-05 of the American Institute 
of Architects. 





Marietta Ayres Coughlin. 

Mrs. Marietta Ayres Coughlin, the artist 
wife of Dr. Robert E. Coughlin, of Brook- 
lyn, died on Monday at the age of forty in 
the Norwegian Hospital. She was a pupil 
of the Philadelphia Art School and leaves 
besides her husband, a son and two daught- 
ers. 





NOT “ARTISTIC ANTIQUITIES.” 

| The claim of Wells Fargo & Co. that 
small porcelain statues and pictures of 
Saints, are “artistic antiquities,” and conse- 
quently under the present art tariff, exempt 
from duty, has been overruled by the Board 
of General Appraisers, which rules that the 
said porcelains must pay duty, under the act 
of 1913, as “porcelain ware.” 


ADDS TO ISHAM PARK. 


An offer to give the city twenty-four city 
|lots to complete Isham Park at 214th Street 








sunset scene of “The Canyon Aglow” and’ and Broadway was made recently by Mrs. 
| effective are “Sunset on the Painted Desert”, Julia Isham Taylor. The new gift is made 
and “The Mirage.” The wild gallop at in pursuance of directions Ieft by Mrs. 
‘night with a sick child “Going for the Dac-' Taylor’s brother, the late Samuel E. Isham. 
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BOSTON. CHICAGO. | tinued at O’Brien’s, and the Ballin oils at 
An innovation was the Enneking testi- The Chicago Society of Etchers shows} Thurber's. 
, breakfas EF a ) 303 prints in its annual exhibition at the| The dissatisfaction among local artists Th G h F d 
monal | reakfa t at the Copley | faze ©" | Art Institute, an auxiliary to the annual ex-| over the jury plan as emphasized at the cur- € ornam foundries 
Mar. 6. fo quote the Transcript.—"“An | hibition of painters and sculptors of Chi-! rent Institute show of work by Chicago art- give to the casting of life size, 
unusual and interesting event in the artistic| cago; and these occupy one gallery and| ists is taking the form of a demand for the colossal, and small statua 
world, which promoted the spirit of fellow- | © erflow into the big corridor at the top of| elimination of jurors altogether, and the that ainstaki d Jd 
ship and fraternity among the painters, the large staircase. Sixty members of the choosing ot exhibits by some other method, p Slaking an Ssympa- 
archiects, sculptors and amateurs of art,|5ociety are represented and eighteen non-| at future local art displays. More than thetic handling which alone in- 
and signalized in a picturesque manner the was ig ~~ are allied associates. Teg pictures — sculptures were offered | sures the most successful result. 
esteem and honor in which the achievement 1e¢ R. P. Lamont prize of $25 was given| this year for the current exhibition and 
of an eminent Boston artist me held by his |to Dwight C. Sturges of Melrose, Mass., for) only 300 accepted. Frederic C. Bartlett, | @ Particular attention is being 
professional colleagues was the ‘déjeuner’ | the best portrait or figures, for his “Sisters.”| one of the jurors, says that “every jury he | given to the patining of statu- 
given John J. Enneking. \ large number | The Wallace L. de Wolf prize of $25 went} has ever served on gets about the same re-| ettes. 
of invitations were sent the artists of Bos-|to John W. Cotton of Toronto, Canada, for| sults, that the good things are always ac- : 
ton. Providence, Worcester, Hartford, New|the best landscape, “Evening in Belgium.” | cepted and the bad things always mien | @ The Gorham Galleries are a 
Haven, Lowell, Portland and New York by| The Frank G. Logan prize of $25 for the| and that the standard of the display may be continual exposition of every- 
the committee in charge, Ralph Adams| best architectural subject was given to Al-'a little higher this year, because the jurors thing new in contemporaneous 
Cram, C. Gewtes Weert, William Howe ape mi tag Brooklyn, for his “Sun Dial, | had ae a Aged fll.” Miss _—— Heuer- sculptures. 
Downes and Frederic W. Coburn, and many Olumbia University. } man, who had some paintings of Japanese . a 
artists were present and did honor to the Ten per cent. of the dues paid into the | dolls, she submitted, rejected, ar not Correspondence Solicited 
genial landscape painter, who during fifty |treasury by the members, is used to pur- discuss the matter. Edward J. Timmons THE GORHAM CO 
vears of active work in Boston. never lost | chase etchings, chosen by a committee, to be! said, “the manner of getting pictures ac- ° 
an opportunity to emphasize the dignity given to the Art Institute for its permanent, cepted by a jury is one of luck, and the FIFTH AVENUE and 36th STREET 
and signilicance of the fine arts, as well as | collection of prints, “The Patriot’s Prayer,” | fault is not of the jurors, but of the jury NEW YORK 
the economic value of all the arts to the |by William A. Levy of New York was a. system, that the jury plan is not successful, 
nation. —————— 
Tributes of a character simular to that | ——— 
which marked this occasion have been tr | Se — John Sharp Williams, broadly paint- 
offered to distinguished artists from time | ed and satisfactory has the place of honor, 
to time in France, but so far as is known, | and other good portraits are those of W. A. 
this generous spirited act of homage to Mr Slade, and Miss Sallie Williams. The art- 
Enneking was the first of its kind in this | ist shows also an attractive group of por- 
part of the world.” | traits of children and some decorative heads, 
The breakfast was a great success with} Her landse: apes with figures are very good, 
speeches, poems and congratulatory tele-| The portraits and other paintings by Mrs. 
grams and letters. Mr. Enneking respond- | J. Jennie Gallup Mottet, now on exhibition 
ed in the happiest manner. Mr. C. Howard at the Moore Gallery, most of which have 
Walker made a fine toastmaster. C. H. been shown in New York, are much liked by 
Woodbury responded for the Guild, Cyrus | local art lovers. Mrs. Mottet, as was seen in 
H. Dallin for the St. Botolph Club, Thomas | | New York at her exhibitions at Knoedler’s 
Allen for the Art Club. Edward H. Garrett | last year, draws well, gets a good likeness, 
for the Paint and Clay Club, Ralph Adams and has a truthful color sense and attractive 
Cram for the Architects, and Frederick W color scheme. Her portraits of her hus- 
Voluen tor the Peean band, Dr. Mottet, of Canon Nelson and her 
Among those present were Edward ( | Reape ig ehh) ong enon, a 
Tarbell, Philip L. Hale, Herman D. Murphy, rests ie Mee. Y ork : RES PETS GR: CHR 
Frank Sanborn, Desmond Fitzgerald, Mor- ’ R 
ris Grey, President of the Museum, Mrs. 
John L. Gardner, Mrs. Lilla Cabot Perry, ROCHESTER. 
Mrs. John M. Long Mrs. David P. Kim , The Memorial Art Gallery acquired last 
ball and other well Se artists and collec- |mionth, two important canvases for its 
tors permanent collection, One is a_ large 
The Italian exhibition at the Fogg Art marine by Paul Dougherty entitled “Coast 
Museum proved of so much interest to of Cornwall near st. Ives,” the gift to the 
Boston art lovers that it has been decided Gallery of Mr. George Eastman, Lhe 
to prolong it through Thursday, Mar. 18. other, presented by Dr. and Mrs. Rudolph 
-_ , e H. Hofheinz, is a recent work by W. Elmer 
\merican collectors of old masters will Schofield, entitled “White Frost.” It 
undoubtedly to pleased with the collection renrece P lk a ~ ee a 
from the Ehrich Galleries, N. Y now ya ow “ge al wee SS Cee «eee 
. sunlit river valley, in which houses and dark 
on view in a local gallery. ney ar trees along a road in the foreground partial- 
as various In origin as in degree of interest, ly obscure the view of the river and its 
but perhaps the Englishmen hold the field o site slope The air is hz i. , 

. pposite slope. 1e air is half misty, and 
best; there being three Gainsboroughs, a full of the sting of frost The canvas is 
Roseburn and a Reynolds \ltovether : 2 me f . oy se 

: a peculiarly strong example of this artist's 
there are 21 examples. including El Greco, | eff f ligl | here 
David Martin, Hyacinth Rigaud, the ‘maste: powertul effects of light dnd atmosphere. 

in, ad, t During the recent Schofield exhibition 
of Antwerp’ and Nicholas Elias some 21 oils in all were sold, a record 
The circular recently issued by the Bos performance for a “One Man” show. The 
ton Art Club already adds to the gaiety attendance was also a record one for this 
rt aT and it ht sate to ee a ee city. While here, Mr. Schofleld painted a 
(Roya Xow) when the. distribution of view of the Geneesee River Gorge, which 
prizes comes \s only 15 paintings are t was sold after it was placed on the line in 
be allowed to enter the straight and nat the exhibition. 
row pathway of the club from Phila. and eee ais ae as 
20 from New York, with but 55 in all to be PHILADELPHIA. 
hung, Boston is to content itself, evidently, 
with but 20 examples of its local art. The 7 An unusual entertainment styled a 
catalog will be amusing reading when Masque of Primitive Peoples” presumably 
issued, if one holds in mind the broad | on the order of a historical Pageant, will 
announcement contained in the circular. | be given Apr. 6 next at Horticultural Hall 
cc Rlecs > Maalidiene dashiiied: eek ean under the auspices of the local art organiza- 
ook caieas tn dais eee pet tionce. Ancient Egypt of the time of 
ture dv Suburb, Na geicee ls g an Lg Rameses the Great, the Aztec civilization of 
exhibition, the work entirely the product | Mexico, the Oriental Color of Byzantium, 
of the residents of beat haven of refuge | = Persia and China and the martial glitter of 
irom Boston s multi-colored art “ON AVENUE A” Imperial Rome will be represented in appro- 
At Vose’s Gallery, Joseph H Greenwood | Abesmsia Ot. Seba Chale priate costuming dances and scenery. 
of Worcester, Mass., has a pleasing and in- . There has been placed on permanent ex- 
teresting exhibition of landscapes, mostly \t the Macbeth Galleries hibition in the Library of the new Evans 
of Worcester County scenes. His work Dental Institute of the University of Pa. 
is characterized by poetic feeling and prize purchase, and Otto Schneider, now of as it is impossible for a few men to decide | dedicated on Washington's Birthday, the 
sound observation, and the 16 examples] Paris. was also thus honored through his! on the merits of 1,200 works in only two] well-known and remarkable marble bust of 
here, show him a careful student of nature. |“Portail Eglise G. Nicholas des Champs” | days, and that some other means should be} Christ by the late Dr. Norman W. Kingsley 
The most important canvas 1s, perhaps, “Rio Madonna del Orto, Venice.” by Ernest evolved. Mr. Timmons also recalled the|a professional N. Y. dentist, author and in- 
“Moonlight in the Hills.” “Winter Hills” |p. Roth, of New York, was chosen for pur-| rejection by three differgnt exhibitions in; venter and known as the father of modern 
has an atmosphere of snow-filled air, tO! chase, and was secured by Mr. Bryan La-| Paris and London, of ‘histler’s famous] orthodontia, reproduced from his model in 
quote an authority. April Skies” is full of throp and given to the Art Institute. portrait of his mother, now in the Luxem-|the clay, made in 1868. The bust has been 
air and sunshine, and “Evening” is tender The Brotherhood of Engravers of Chi-! bourg. H. Effa Webster. presented to the University by Dr. Otto 
and serene cago have given a conspicuous note of in-| Lengui of N. Y., formerly Dr. Kingsley’s 
The Boston Society of Watercolor Paint-| terest to the Etchers’ exhibition through its WASHINGTON. assistant. 
ers now has its annual show on at the Art|loan of four valuable proofs of wood en-| Thirty landscapes by Ben Foster, on ex- Eugene Castello. 
Club Gallery, where 143 pictures are shown gravings by Timothy ( ole. hibition in the Clark room of the Corcoran 
and make an attractive appearance. The The Galleries. | Galleries, are attracting attention. The 9 
invited guests this year are Mrs. Carl J.| At Anderson’s the exhibition of paintings | works shown have all been seen in New AR TISTS CARDS. 
Nordell and F. Luis Mora, both of whom Irvine Wilson is continued. “The Haunt- | York or other exhibitions, and do not call 
send interesting examples. ed House” is a gray mystery, “Mohegan|for new mention. They emphasize the ver- ; ings . 
Louis Kronberg exhibits four pictures,| Wood” a symphony in tender color and | satility and strength of this leading Ameri- 35 cents @ line—minimum 4 lines. 
two of which are pastels. His nude is re- W inter, rhe Farm,” a truthful transcription | can lands ape painter. — 2 wens OR RENT, furnished or unfurnished, 
markably well done and his dancers in pas-|of shimmery frost. Other notable canvases; Portraits and landscapes by Hattie E. F ‘ > 
ps xed : > Fonemata nnd Aihemaeee aa ee”? “TEA Dp fo hnaape pet eae Si haaeatie Large, handsome studio with rooms. 
tel are ably + aban Harold B. Warren’s|are “Gloucester Town,” “Sea Mists, The! Burdette are on exhibition at the Niepols . , 
' sh pbeccdaipivaie pte ae rea | , ‘ 4 t Kitchenette, dining-room, 2 beu-rooms, 
large group of w atercolors includes several] Forest Shrine, The Southwest Wind,”| Gallery, through Mar. 17. A_ portrait of 2 baths, etc. Facing Gramercy Park. Fine 
views of the E nglish Lake region, various|“The Headland,’ “The Storm Cloud,” “The — A Para 
Italian subjects and several views of the | Meadow in Spring.” Restoring of Old and Modern Paintings  « and air. — a me gr Ag 
Perkins Institution for the Blind at Water- Etchings by American artists, and others 25 East 26th St. el. Madison Square 314. 
town. C. H. Richert shows a good land-|by Millet, are still on view at Roullier’s—| ROUGERON 
scape in “Shady woods,” Albert P. Jutton’s | the Griffith oils still hold place at the Palette | 94 PARK AVENUE, Bet. 39th and 40th Sts. MISS ALETHEA HILL PLATT 
group of characteristic examples is very de- and Chisel Club, the Fine Art Shop con-| gyeab. im New York since 1907 at 452 Fifth Avenue Classes in Drawing and Painting, 
lightful, “Pop Corn” and “Pink Lemonade”|tinues to feature paintings by Chicago art- Highest References Oils and Water Colors 
among the best. John Doe ists, European and American oils are 





con- 


from Museums, Collectors and Picture Dealers | | VAN DYCK STUDIOS, 939 Eighth Ave., New York City 
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BUREAU OF EXPERTIZING. 


Advice as to the yy at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value | 
of art works and the obtaining of the best 
“expert” opinion on the same. For these, 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- | 
gard to personal or commercial motives. | 


ART AUCTION METHODS. 


The creditable action of Mr. Thomas 





| 
| 
E. Kirby, in exposing the so-called auc-| 
tion sale of the art collections of Mr. | 
Arthur J. Hoe last week—as having | 
been, as to its first session, and before 
discovery by him, what is known in| 
the art auction trade a “stuffed | 
sale” threw a timely and needed side-| 
light on one of the most prevalent im- 
positions practiced on the public = 


as 


ing the art season in this country. 
While it is regrettable that the over| 
zeal—to call it by a mild term—of an| 
art reporter for a daily should have| 
made public the name of a reputable 
dealer, which Mr. Kirby himself sup- 
pressed—who was not personally re-| 
sponsible for the arrangement of the 
sale at the American Art Association 
—and who has cleared himself from 
any suggestion of wrongdoing from the 


rR 


'was most reprehensible. 
well said by the N. Y. “Evening Sun.” 


‘the phrase is, has grown considerably in 


ibe done 
‘far too long and there have been too 


trade” which should be discountenanced| 


fact that he was absent when such ar- 
rangements were made—the “Stuffing” 
or as it would be called in England 
igging”—for the practice is all too 
common in England also—of the sale,| 
As has been| 


“When it comes to a question of owner- 
ship, however, it is obvious for various rea- 
sons, quite apart from the purely sentimen-| 
tal, why the public should be rightly in- 
formed. Yet the habit of stuffing sales, as 


this town and is daringly encouraged by 
prostitute auctioneers. There is probably 
not one honest auctioneer who has not oc- 
casionally been deceived in this way, for 
it is manifestly impossible at all times to 


detect the fraud.” 
Even the “getting around” the abuse 
“with addi- 


by the use of the words 


tions,” in the catalog of an auction is 


‘ 


not entirely fair unless the “additions” 


are specified, and the practice should 


away with. It has flourished 


many glaring instances of it this very 





season. The use also of fictitious | 
names as owners of art works, fre- 
quently in the case of sales of art 
works from abroad, of those of titled| 


persons with castles and_ estates, 
which “never were on sea or land,” in 
the attempt to capture the interest and 
of title 


Americans should also be prohibited. 


dollars snobbish and loving 


It is not generally known here that 
the leases of London houses, especially 
those in fashionable localities have a 


; Separate clause forbidding auction sales 


to prevent the prac 
of 


leasing for a 


on the premises 


tice, too frequent there, here, 


as 


“prostitute auctioneers,” 


| day or week some good private house | 


with good address, “stuffing” it with 


their own or dealers’ art properties and 
getting added values from the unsus 


pecting public through, often false adver-|, 


tisements as to private ownership, ete. 
of the of 
the English auction rooms do not pre 
at least, de 
the “knockout” sale for example, but| 
it 

\merican 


lortunately some abuses 


vail, or, not flourish here 


is to be feared that unscrupulous | 
} 


auctioneers know too well,! 


and too often practice “tricks of the} 


and forbidden by law. 
The fact that, as a rule, auctions of| 
frankly 


dealers’ | 
nounced, do not produce the results 


properties sO. an- 
that follow sales made under the name} 
of private collectors, especially if well! 
known—naturally tempts some dealers | 
and auctioneers, especially in depressed 
times, to obtain, if in any way possible) 
the use of good names to father their 
“additions” to some private collection. 
Individuals, often through ignorance, | 
when they wish to sell their proper-' 
ties, really sometimes “sell — their| 
names,’ ’as often inducements are offered 
for such use of good names. 

In our opinion even the compara-| 
tively lax laws governing auction sales, 
and especially art auction sales in this 
country, and notably in New York, | 
should be more carefully enforced and 
watched by the proper authorities for 
evasions, which constantly occur. 


There are far too many collections | 
advertised and sold as the property of 
fictitious persons—works as what they 
are not—in other words “goods offered 


|to arrive 


under false pretenses” and while it is 
perhaps true, as Barnum said, that “the 
American people like to be fooled,” they 
should be better protected than they 
Pos- 


sibly, and this is a consummation de- 


now are in some auction rooms. 


voutly to be wished, Mr. Kirby’s throw-| 


ing of the searchlight on the so-called) 


Hoe 


reform 


Arthur sale, may bring 


needed in some American art 


auction methods. 


MORGAN-FRICK STORY. 
The two-page exclusive story published 
—that 


prominence, as the probable coming suc- 


in our last issue of the rise into 


cessor to Mr. J. Pierpont Morgan as a 
art Mr. 
Frick, with the first authentic 


vreat American collector, of 
Henry C. 
list of his pictures ever published, has at- 
tracted wide attention throughout the 
The N. Y. 


the story, almost in full, with our per- 


country. Sun republished 
mission, and with generous credit in its 
last Sunday the N. Y. 
Tribune republished also the gist of the 


edition, and 
story on Sunday last, also with gen- 
erous credit, while copious extracts 
from the story have been made by the 
press everywhere. 
Copies of the issue containing the 
story can be obtained at the Art News 
office, 15 East 40 St., 
at our agencies in Washington, | 
Munich and 
this country and Europe. 


at Brentano’s and 
on- 


don, Paris, elsewhere in 


LONDON LETTER MISSING. 

l‘or the first time since the Art News 
began publication, in December, 1904, 
it is obliged to go to press without the 


regular letter from our London cor- 


|respondent, which has become such a 


recognized feature of this journal. 


This omission is due to the failure, for 


‘the first time, since the war began in 


kurope, of a mail steamer from Europe 


entire week, 


in an We are 
gratified to note that next week, the 
regular bi-weekly mail service from 


Europe will be resumed. There we 
to from the 
United States to Europe this week— 
Ne York 


re 


two mail steamers sail 


one on Wednesday from Ww 


rand one today from Portland, Me. 


CORRESPONDENCE. 
Mr. Poore Cudgels Matisse. 
Editor American Art News. 
Dear Sir: 

I have waited with some impatience for 
Mr. Geo. F. Williams’ reply to a request in 
your issue of Feb. 20 that he explain where- 
in Matisse and Rembrandt are kindred spir- 
its. 

1 am just as well pleased that the chal- 
lenge was not accepted since it would have 
been difficult for me to think of Mr. 
Williams as an apologist for Matisse as to 
listen to another ingenious explanation of 
him. 

In this service human 
ready been overtaxed. 

If these artists seem to approach one an- 


as 


invention has al- 


| other at any point, it is not in color nor de- 


sign, but possibly in the exaggeration of 
character; which Taine points out to be 
legitimate in art. But be it noted that the 


|}emphasis of the one is applied at the posi- 


tive pole, and that of the other at the nega- 
tive; in other words that the nobler attri- 
butes appeal to the one, while the other's 
selection lights upon the grosser; the exag- 
gerations of the one are affirmative, wrought 
in reverence for what is created in the im- 


lage of the Almighty. while the other's be- 


comes a denial of this and no less an insult 


;to humanity which it caricatures, than to the 
creator 


himself whose handiwork is de- 


famed. 
Could anyone respecting this sense of the 


divine image in man gaze upon the revolt- 
' 


about |} 


ing distortions thereof expressed in the 
sculpture section of the recent Matisse ex- 
hibition, without a feeling of personal af- 
front? 

But without unduly interfering with the 
right of anyone to spend his time making 
mud pies or squeezing the breath of life out 
of unoffending women, the matter is placed 
on a different footing when public exhibition 
is made of the obscene. 


A Glaring Inconsistency. 


Our inconsistency in placing a_ ban 
upon the theatre and upon _ publica- 
j}tions given over to bawdiness, and al- 


|} lowing high art to throw a protecting man- 


tle over and become sponsor for presenta- 
tions far worse than either of these ever 
dreamed of attaining, opens a lengthening 
vista which would seem to invite the atten- 
tion of the satirist. But instead of this 
means, though at times effective, there are 
others that come to mind. 

As we have demanded that sport should 
be clean as well as business and: literature, 
so should art be. 

Today there are few who hold with Rus- 
kin that art must be moral, or with Tolstoy 
that it is the duty of art to inculcate morals. 
This is rather a privilege of art, but certain 
it is that art should not be immoral. 

That to the pure all things are pure is as 
recrudescent a fallacy as was eve added to 
the long list of sophistic epigrams; rather, 
to the pure impurity is doubly abhorrent. 
It does not require the prude to “X-ray” 
its shallowness; common sense is sufficient. 

Impropriety Shelters Behind Art. 

From the days of Tegillenas to Borgia and 
thence all the way down to Toulouse-Lau- 
trec, impurity has sought to shield itself be 
hind art. Up to the present, however, the 
art has at least been beautiful art; and in re- 
ality art is concerned, not with the what. 
but with the how; and so the by-product has 
got by, it has been smuggled in. 

If one chose only to see the art of it, it 
was his privilege to let the other pass; but 
what of the creation which has no shield of 
beauty, how shall the mind confronting it 
What of our growing and 
daughters to whom art has heretofore been 
an education and to whom a visit to an art 
gallery brought wholesome pleasure. Must 
they be forbidden the rounds of the galleries 
lest they be brought in touch with this un- 
sanctity; or shall they persist at the risk 
of losing the delicate edge which in some 
American homes is still thought worth pre- 
serving. Instead of the robust American 
art which has commended itself to all Eu- 
rope as our original product, we now find 
much that is tainted with this covert lewd- 
ness brought here by the progressive “de- 
rivatives” who have sipped second-hand in 
spiration from the poisoned springs which 
every Continental art centre has recently 
developed. ; 

Doesn’t War on New Tendencies. 

\ware how readily one’s statements are 
misconstrued, I forestall criticism by say- 
ing that | make no war on new tendencies. 
In fact, lam on record as advocating a most 
patient study of every new expression and 
of its philosophy. 

My objection is only to the putrescence 
of a new fad which has attached itself to 
the newer movements and with the old ten- 
dencies of natural depravity as no necessary 
part of the new art. 

Gallery Exploits Matisse. 

The policy of the gallery exploiting Ma- 
tisse has always been most liberal to the 
advance of art. It has been sportsmanlike 
in offering a fair field and no favor. It 
the business of the gallery to exhibit pic- 
tures and of the critic to express opinions; 
but now that New York has been treated 
to the “limit” of this thing, let it suffice. 

Like war it ig well to see its worse aspect 
that we may never want it again. 

Art Censors Needed. 

Personally, I am willing to go on record 
as a prude to the minds of some in advocat- 
ing a municipally appointed commission of, 
say, two artists and two laymen interested 
in art, to censor exhibitions in New York; 
men with just the straightforward ability 
of detecting a motive beneath its shell: this 
for the protection which in the misguided 
hands of Mr. Comstock became ineffective. 
It is needless to say that with the right 
commission the “September Morn” would 
have forfeited its free advertisement. 

Yours truly, 
Henry Rankin Poore. 


J., Mar. 10, 1915. 
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Mid-West Appreciation. 
Editor, AMERICAN ArT News. 

Dear Sir: 

Enclosed please find amount for subscrin- 
tion for year. I consider your paper invalu- 
able. especially in this new country where 
we have few art notes and hope to send 
you further subscription. 

Sincerely yours. 
Louise U. Brum’ 
Karsas City. Mo., March 5. 1915. 


ages 
ac 











AMERICAN 


ART NEWS. 


Ee 








CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


American Fine Arts Society, 215 W. 57 St.— 
90th National Academy Exhibition, Mar. 
20-Apr. 25. 

Arden Gallery, 597 Fifth Ave.—Opening 
exhibition Mrs. Chauncey Blair’s collec- 
tion antiques. 

Arlington Galleries, 274 Madison Ave.— 
Works by Helen W. Phelps, Alice Schille, 
Adelaide Deming and Emma L. Cooper. 
Scenes of the Roman Campagna by Uno- 
rato Carlandi, from Mar. 20. 

Berlin Photograph Co., 305 Madison Ave.— 
Works of Maurice Stern, through Mar. 27. 

The Canessa Gallery, 547 Fifth Ave.—Works 
of art of Italian Renaissance, Greek and 
Roman periods. 

Daniel Gallery, 2 West 47 St.—Works by 
Middleton Manigault, to Mar. 23. 

Durand-Ruel, 12 W. 57 St—Works by 
Charles Andre, to Mar. 19. 


Ehrich Galleries, 707 Fifth Ave.—XVII. Cen- 


tury Paintings. 

Folsom Galleries, 396 Fifth Ave.—Works by 
H. L. Hildebrandt, through Mar. 25. 

Gallery of Charles of London, 718 Fifth 
Ave.—William Penn and Family Relics 
Exhibition. 

Hispanic Museum, 156 St. 
Spanish art, etc. Daily and Sunday, 10 
A. M. to 5 P. M. free. 


Kelekian Galleries, 709 Fifth Ave.—Persian | 


potteries and Chinese hangings. 

Kennedy & Co., 613 Fifth Ave.—Etchings 
by Gustave S. Hoffman and Lester G. 
Hornby, to Mar. 20. 

Keppel & Co., 4 E. 39 St.—Masterpieces of 
Engraving, Mar. 25-April 17. 

Knoedler Galleries, 556 Fifth Ave.—Land- 
scapes by W. A. Coffin, through Mar. 13. 
Watercolors by Thomas Rowlandson to 
Mar. 14. Exhibition Ten American Paint- 
ers, Mar. 15-27. 

Kouchakji Fréres, 715 Fifth Ave.—Flemish 
Tapestries, Rugs, Bronzes, Eastern An- 
tiques, Potteries and Glass. 

The Little Gallery, 15-17 E. 40 St.—Enamels 
on Metal and Hand Carved Frames, by 
Herman Dudley Murphy, Mar. 15-27. 

Macbeth Galleries, 450 Fifth Ave—‘The 
Dance,” interpreted by American Sculp- 
tors, to Mar. 30. 

MacDowell Club, 108 West 55 St.—Group 
exhibition including works by Hariette 
Bowdoin, H. E. Ogden Campbell, Georgia 
Timkin Fry, Payson Graham, Israel M. 
Kimball, Bertha Menzler Peyton, Eliza- 
beth Norton, Edith Penman, Jane Peter- 
son, Althea Hill, Platt, E. M. Scott and 
Anna T. Van Santvoord, to Mar. 21. 

Metropolitan Museum, Central “ark at 82 
St. East—Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 
view. 

Montross Gallery, 550 Fifth Ave.—Works 
by Horatio Walker, to Mar. 20. 

Municipal Art Gallery, Washington Irving 
High School—Works by H. Ledyard! 
Towle, Harold Phelan and Charles Lenox | 
Wright, through Mar. 31. | 

National Arts Club, 119 E. 19 St.—Portraits | 
by Members to Mar. 24. l 

New York Public Library, Print Gallery, | 
(Room 321).—Etchings by 15 Century) 
Artists. Stuart Gallery (Room 316)—) 
Bracquemond and Peter Moran Memorial 
Exhibitions.—Millet Centennial Exhibit. 

Photo-Secession Gallery, 291 Fifth Ave.— 
Works by John Marin, through Mar. 15. 
Works by Childron, from Mar. 18. 

Pratt Institute, Brooklyn. Art Gallery.— 
Works by Jones Lie, through Mar. 27. 

Reinhardt Galleries, 565 Fifth Ave.—Recent 
Sculptures by Paul Troubetskoy, Mar. 15- 
> 


7. 
Salmagundi Club, 14 W. 12 St.—Annual dis- 
play of oils by Members, Mar. 15-26. 
Jacques Seligmann & Co. Galleries, 705 Fifth 
Ave.—Robert Reid’s Portrait Impressions, 
through Mar. 20. 
Snedecor Gallery, 107 W. 46 St.—Works of 
William R. Leigh. to April 3, inclusive. 
Worch of Paris. 467 Fifth Ave.—Special Ex- 
hibition of Japanese Prints, Mar. 15 to 27. 

Yamanaka Galleries, 254 Fifth Ave.—Prints 
and Drawings of Hiroshige, through 
April 3. 


CALENDAR AUCTION SALES 


American Art Association, American Art 
Galleries, Madison Sq. S.—Henry Symons 
English and French clocks, Furniture, Ob- 
jects of Art, etc.. on exhibition to sale, 
afternoons, Mar. 15-20, and evenings, Mar. 
17, 18 and 19. 

Anderson Auction Company—Anderson Gal- | 
leries. Madison Ave. and 40 St.—The 
Williamson Collection of the First Edi-| 
tions of Rudyard Kipling with original 
MSS. and autograph letters. Wednesday 
afternoon, Mar. 17.—Part IV of the fo-; 
line collection of Autographs. this section | 
embracing English and Continental mate-) 
rial, afternoons of Mar. 22, 23 and 24.— 
Books from the library of Tames Dunne’! 
of New York, afternoons of Mar. 25-26. 


and B’way— 


Metropolitan Art Association—Anderson 
| Galleries, Madison Ave. and 40 St.— 
| Japanese and Chinese Brocades and Japa- 
| nese Color Prints, the collection of Sho- 
| jiro Nomura, of Kyoto, now on exhibition 
to sale afternoon and evening of Mar. 16. 
| Etchings, Engravings and Color Prints, 
| including consignments from H. P. Gates 
| of New York City and R. C. Brown of 
Tenafly, N. J., now on exhibition to sale 

Thursday and Friday evenings, Mar. 18-19. 


| 





ART AND ARTISTS. 

Carroll Beckwith’s important work “The 
| Authoress” was recently purchased by the 
| Albright Gallery, Buffalo, for its permanent 
| collection. 
| Marion Swinton gave a reception at her 
| Van Dyck Studio last week when she ex- 


hibited several spirited portraits, land- 
jcapes and still lifes, the result of her | 
winter's work, Among the most note- 
worthy was a presentment of Mrs. Joshua 


Parber of London, sparkling in color and 
interesting in composition. “Mrs. Elaine 
Cunningham” was cleverly handled and dis 
played good character rendition, Further 
proof of the artist’s ability as a_ portrait 
painter were the presentments Mmes. 
Joseph J. Casey and Alice Coleman Peters 


The landscapes and still-life compositions | 


were agreeable in color design and work- 
manship. 


Theresa F. Bernstein recently returned 
to her Holbein Studio from Phila., where 
she completed two portrait commissions, 


She is at work on a colorful composition, 
“The Masked Ball.” which among others, 
she will shortly exhibit at the MacDowell 
Club. 


Eliot Clark has about completed an over- 
mantel decoration for the home Mr 
Spencer Kellogg, one of the directors of the 
Albright suffalo Last year he 


oO! 


Gallery, 
designed the decorative scheme for the en 
tire house. 

\t her studio, 33 West 
Weaver Parrish gave a large 
week. 


67 St., Clara 
reception last 
Owing to illness and absence from 
the city, this was her first “At Home” in 
two vears. \ large number of artists at- 
tended. 


Charlotte B. Coman is one of the hundred 


representative American artists chosen to 
exhibit at the coming Detroit Museum Ex- 
hibition, ot “best pictures trom current 
shows.” Her “Well Worn Path,’ shown 


at a recent Academy exhibition was selected 
by the committee. Another of her 1m 
portant canvases has been invited to the 
Pan-Pacilic Exposition. During the winter 
she has large and several small 
landscapes. 


sold one 


At her Van Dyck studio, Mrs. A. P. T. 
De Haas has just completed a miniature 
of “Philip,” the little son of Mr. Van 
Rensselaer Schuyler. \ number of ma- 
rines and still-lifes are shown in her studio, 


Frances Grimes’ decorative panel, de 
signed for the Washington Irving High 
School has been placed in the entrance 
hall and will be unveiled with ceremony 
next month. The composition is life-size 
and contains three figures, “Girl Reading.” 


Barry Faulkner is painting a series of 


lunettes for the Washington Irving High 
School, under the management of the 
Municipal Art Society, who have under- 


taken to decorate the building, They will 
be placed in April. 

At a reception held last week in her Van 
Dyck studio, Alethea H. Platt displayed a 
number of her recent English and Brittany 
rottages and some wood interiors, painted 
last summer at Keene Valley. It was a 
charming entertainment, well attended bv 
artists who were enthusiastic in their ad- 
miration of the artist’s recent canvases. 

Cullen Yates’ “Early Spring,” an im- 
portant landscape, was recently purchased 
by Mr. Samuel Buckner, President of the 
Milwaukee Art Society. 


A Stuart Washington was recently hung 


lin the headquarters building at West 
Point. Miss Anna Barlett Warner of Con- | 
istitution Island, who died last year, be- 
aueathed the painting to the Corps of 
Cadets. Arthur Dawson, who restored it 
at West Point, considers it one of Stuart’s 


best works. 


Drring March there is on in the Arnot 
Art Gallery, Elmira, N. Y., an exhibition of 
mezzotint engravings from the works of 
the great English portrait painters, loaned 
by the Library of Congress to the Ameri- 


‘can Federation of Art. 


BRAYTON IVES SALE SOON. 
The American Art 
during Easter Week. 


will sell 
April 


\ssociation 


beginning 5 


next, the collection of the late Gen. Bray- | 


ton Ives, which includes engravings and 


etchings, Imperial Polish and Chinese rugs, | 


books, and early English furniture. The ex- 
hibition will open during the week begin- 
ning Mar. 29. 

The library was selected, not only for 
excellence in typography, illustrations and 
bindings, but of condition, and it is said to 
be rare to find an equal number of volumes 
in so good state. The illuminated and 
other Mss. include examples of the XIII, 
XV, XVI and XVII centuries, 


Brevirum Ordinis Fratum Praedicatorum 


S. Dominici is a Mss, of the XIII century | 
(on vellum, and of English work, with | 
jtwenty-eight illuminated initial letters, 


thirteen of which contain miniatures. 
other Mss., a Horae 


An- 


SJeatae Mariae Virginis 


jot the XV century on vellum, has 
ihiteen full-page miniatures. This has a 
|XVI century Morocco binding, probably by 


| Clovis Eve. Also of note is the remarkable 
|\Office de la Vierge, executed by Nicholas 
|Jarry, the calligrapher of Louis XIII, and 
|Louis XLV, from the Valentine Blacque and 
| Henry W. Poor collections, in a remarkable 
| Mosaic binding by Trautz-Bauzonnet. 
| The Incunabula include Colonna’s “Hyp- 
jneroto-machia Poliphili,” in folio brown 
levant, by Cuzin, with the beautiful wood- 
jcuts, printed at Venice, by Aldus Manutius, 
| 1499, and considered the masterpiece of the 
| Aldine Press and the Edition Princips of 
| Euclid, 1482, 
| There are fine specimens of Grolier and 
| Pasedeloup bindings, a large number of 
;XVIIL century French illustrated books in 
lbindings by masters, and many American 
first editions, including Thackeray, Dickens, 
| Stevenson, Rosetti, Tennyson, Browning, 
| Walton, Goldsmith, Spenser, Byron and 
| Swinburne 

The engravings and etchings number 
about 1,100, mostly in the finest possible 
|}condition and gathered from celebrated col- 
jlections of America and Europe. The 
early Italian masters are represented by 


one, two or three examples each, with a4 


larger number of Mantegna’s. 
early German works, are twenty-six 
Schoengauers and _ sixty-two Durers, the 
majority of the fine impressions being im- 
|possible to duplicate. The Dutch prints 
include sixty-two Rembrandts. There are 
also line engravings of the XVII and XVIII 
centuries, English mezzotints, French and 
English color prints of the XVIII century 
and works of the XVIX century as well. 


Among the 


The Chinese porcelains include fine ex- 
lamples from the Bennett collection, the 
Trapness collection, and also from Amert- 


can collections. The gold and enamel snuff- 
boxes, numbering about a hundred. come. ir 
the main from the James A. Garland col& 
lection. Many of the rugs were shown iff 
the Metropolitan Museum exhibition § of 
rugs in 1911, and some of the early English 
\furniture comes from the sale at the Tiffany 
Studios of the Thomas B. Clarke collection 
as well from famous English and Irish 
collections. 


as 





WOMAN ARTIST SAVED. 

At a fire in a business and studio building 
at 45 East 59th St. on Monday, Miss Alice 
Dunlevy, a veteran artist, almost over- 
come in her studio by smoke, was rescued 
iby Lieut. William McDonough. 





BUFFALO. 

| The collection of oils by modern Ameri- 
can and Foreign artists, some 44 in number, 
selected from the last annual Carnegie In- 
stitute exhibition at Pittsburgh last Spring, 
and now shown at the Albright Gallery, is 
attracting deserved attention, as although 
|the pictures are well-known to the many 
jart lovers who travel annually to Pittsburgh 





and have all heen widely noticed in the 
jpress of the country, including the Art 
News, they are novelties to Buffaloians 


iwho, as a rule, do not travel far afield even 
jto as near a point ds Pittsburgh, to see 
pictures. 


PARIS ART SALES RESUMED. 
The first picture auction sale since the 
outbreak of hostilities was held Mar. 5 at the 
Hotel Drouot. The pictures were modern 
and of no great value or interest, but the 
|attendance was less sparse than was ex- 

pected and the bidding was fairly good. 








ARTS CLUB DINNER. 

The National Arts Club gave a dinner. 
|followed bv a musicale, Monday at the 
clubhouse, No. 14 Gramercy Park. F. Hop- 
‘kinson Smith and Lieut. Percy Richards 
were the guests of honor. 





In the window at the Scott & Fowles Gal- 
leries, 590 Fifth Ave., is an excellent portrait 
hv Carton Moorpark, of Mr. Ewart of this 
city. 


CONSIGNED PICTURE SALE. 
The sale at auction of 81 consigned pic- 
tures, in the Plaza ballroom, under the aus- 
\rt 


Friday evening, Mar. 5, last, 


pices of the American Association on 
which occurred 
after the Art News had gone to press, with 


| its issue of March 6, was both in its atmos- 


phere and results another proof of the in- 


disp« sition of 


\merican picture collectors 
and buyers who prefer, as a rule, to purchase 
at auction sales, to give as much attention, 
compete as strongly, or pay as good prices 
for pictures consigned from various sources, 
estates, dealers and private anonymous own- 
jers, as at the sales of pictures offered by 
a private collector. 

There were among the 81 pictures offered 
on the evening in question, no less than 12 
|examples of Gerome, a name that once upon 
a time American art auctioneers could con- 
jure with, and a number of excellent, and 
many fair examples of modern foreign paint- 
ings, and yet the prices on the whole ruled 
low and the total obtained for the 81 pic- 
tures was only $58,655. With the good audi- 
ence present, it is safe to say that had the 
entire collection been offered at sale as the 
property of some prominent picture col- 
lector, this amount would have been at least 
doubled. The 12 Geromes which were sold 
for the account of Mr. Thomas E. Burchell, 
entered under the name of Millard F, Tomp- 
kins, an attorney, under whose name were 
also offered the Decamps, Dieterle, one oi 
the Harpignies’ “Farmhouses,” “the small 
Jacque, the Daubigny, the two Diazes, Alma- 
Tadema, Bougereau, Breton, Baron Leys, 
and Fromentin, with the exception of the 
Daubigny, a beautiful picture, but not a typ'- 
cal subject (and which only brought $7,100, 
the highest figure of the sale, although it 
|cost $17,000) all went at really bargain 
jprices. If they could have been entered 
lunder the names of their individual owners, 
it is probable they would have brought, in 
‘each case, from 25 to 50% higher prices. 
|The same argument applies to the Lepine, 
| Pettenkoffen, Boldini (which only brought 
the very meagre price of $250) a small 
|Corot “At the Brook,” Jacquet, Madrazo, 
» Boughton, Bridgman, another Madrazo, 
“Family Album,” de-Bock, Berci+Karlovsky 

(pupil of Munkacsy) all offered under the 
fname of Mrs. J. H. Russell. If the audience 
had known that these were really some o1 
the A. T, Stewart and Hilton pictures, Mrs. 
|Russell being a daughter-in-law of the 
\late Judge Russell, they would probably 
lhave brought higher prices. The large and 
‘fine figure group by Monticelli, too large 
ito be very saleable here. went to Mr. Josef 
|Stransky, as the “Property of a Lady,” for 

the paltry sum of $325—a picture that in 
| Paris. in normal times, nail bring at least 
$3,000. The great bargain of the sale was 
pthe large and fine “Still Life,” by the form- 
"er fiost’ popular painter, Blaise Desgoffe, 
}which Mr. Marshall Clapp secured for the 
isurprisingly low amount of $160, and on 
which purchase he is to be warmly con- 
gratulated. 





Some Sale Surprises. 

| The example of Baron Leys, also once 
a most favored painter with American col- 
lectors, went to Mr. F. R. Welsh, of Phila., 
for the fair sum of $3,100, and as might 
have been expected, Durand-Ruel snapped 
up the early good example of Monet for 
$1,800. 

| Another great surprise at this sale was 
‘the sacrifice of the Boldini “Landscape with 
Figures,” for only $250 to Knoedler & Co. 
(a Stewart-Hilton picture), Time was when 
‘this picture would have brought five times 
that amount. The two Delpys, both from 
‘the collection of the late J. Abner Harper 
brought only $85 and $80 respectively, their 
'frames were easily worth $50 each. Mr. 
Michael Dreicer, that discriminating col- 
lector of old masters is beginning to pick 
up Barbizons and made a good purchase of 
a fair Corot “L’Etang,” for $5.00. An- 
|other bargain of the sale was the example 
(‘of Alma-Tadema, which cost $10,000 st 
Bernheim Jeune’s, Paris, and which Mr. 
John Levy captured for $2,700. This pic- 
jture was also entered under the name of 
|Mr. Millard Tompkins. 


Story of the Geromes. 


While the Geromes, which Mr. Burchell 
collected with so much pains through a 
course of years and took so much pride in, 
were very uneven in quality, they were al] 
typical in subject, and came from good 
sources, so that their very low prices sur- 
prised even the audience, and inspired Mr. 
Kirby to make a brief address, on what he 
considered the “ephemeral nature of the 
present new art movement,” and to predict 
that “the art of Gerome, Meissonier and 
their contemporaries will surely return to its 
former prominence and‘value.” (In this con- 
nection it must be noted that a large and fine 
head of a lioness by Rosa Bonheur went to 
| Otto Bernet, as agent, for only $1,100, which 
| with the several Geromes also purchased 
by Berret. it is to be hoped may yet be re- 
restored to their owners). A good Land- 
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P.&D.Colnaghi# Obachh BOURGEOIS GALLERIES 
(ESTABLISHED 1760). 
Publishers by Appointment to King George OLD AND MODERN MASTERS 
PARIS NEW YORK 
226 AVE DE RIVOLI 668 FIFTH AVENUE 
Fearon, attorney for the W. U. Tel. Co., The sale, for the reasons given above, 
7 . ¢ 7: y » is ¢ , » > ; y - ry if} o o but 
Dealers Drawin bought as ad, Messrs. Josef Stransky, Geo.|was an interesting and significant one, 
in Paintings, s, Ruppert, Jr., T. Hubbard, W. D. Breaker|its comparatively poor results were due to 
Engravings and Etchings by and P. W. “tall son of the late Broadway | other causes, as argued above, rather than 
Old and Modern Masters. Rouss. to any great slump from the effects of 
The dealers did not figure as large buy-|the war. ; 
Experts, Valuers and Publishers. ers, and were Durand-Ruel, Knoedler & Co., rhe pictures sold, with names of artists, 
Holland Art a Marshall Clapp of|size in inches, height first, width or length 
144-145-146, NEW BOND ST., Lanthier & Co., A. & Jno, Levy, 5. 5. Laird | second, names of buyers, when obtainable, 
D. M. Neube rger td H, Schultheis. ‘and prices, follow: 
LONDON, Ww. No. Name of Artist Name of Picture and Size. Buyer. Price 
1—-Lepine, S., ‘By the Side of the River,”’ 6x94, Durand-Ruel, $ 110 
” TR Pd os 4 ».. Morland, G. (attrib.), ‘Landscape with Figures,” 94%x1l3%4, W. W. Coverdale, 30 
CABLE ADDRESS 3—Smith, H. P., “In the Country,” 9'4x1344, - 1. O. James, 90 
4—Swan. J. M., “Les Deux Amis” (Lion and Dog), 7x11'%4, Holland Galleries, 75 
COLNAGHI, LONDON. 5—Turner, J. M, W., “The River Wye,” 7x10, J Berliner, 130 
o 6 Grolleron, a i ie “Picket Duty,” 16%x10%, Geo. Fearon, 210 
7 Detaille, E., “The Bugler,” 11x64, Knoedler & Co., 250 
8—Schreyer, A., “Weary Horse,” 11x14, Geo. Fearon 520 
9—-Grolleron, IV. L. N., “Over the Wall,”” 18x13, 2 Wile, 00 
10 Decamps, A. G., “Interior,”” 94%xl2%, ; é Ht. Schultheis, 509 
li—von Pettenkofen, A., “Hungarian Peasant Wagon,” 10'% a, Josef Stransky, 750 
682 FIFTH AVE. NEW YORK || 2 kes. © “The Oaks,” 9x12, 1"O. James, s 
” 13—Schreyer, A ‘Arab Horsemen,” 10%x14, Ilerman Katz, 25 
14 Dieterle, M.. “La Vache Blanche,” 124x1l6%, W. W. Se aman, agt 75 
A ti nd Modern 15—Dupre, J., “Landscape,” 104x17%, > L. A. B. Alberts, 410 
n ique a 16 Harpignies, B.. “The Farmhouses,” 1234x174, Geo. M. Ellis, Jr., 600 
17—Corot, J. B. ¢ “L’Etang,” 14x18, Michael Dreicer, 000 
WORKS OF ART 18—Boldini, G., “Gathering Wild Flowers,”’ 13x18, Knoedler & Co., 250 
19—-Israels, J., “Fallen Asleep,” 134%x1l0M%, _—o— & Co., 901 
it E " hi 20—Corot, a ce “At the Brook,” 1844x1444 ‘) ternet, agt., 375 
F ure, 5, Cc ’ >] Harpignies H., ‘Landscape,’ 12x17, + iekan Seoqnes Bird, 750 
PARIS Fine Leather Goods, Ete. LONDON + Delpy. F. “ ms veer ae bth ag eis, —T Mi. B Philipp, 4. 
2. Dagnan Bouveret, P. 
* *“An Ideal Head,” 15%x20! Chas Shon 0 
T } Ry ffaelli, J i “Ojon the Boulevards,’ 174%x20, (je0 *earon, xO 
N. Ec. MON ROSS 6 i eseaen, ( “Nocturne,” 18'4x1 I ( - RNY» BE.» W 
7 —-Crerome, Ls “Fayoum,” 15%x2 (;e0, Ruppert, IJr., j | 
g— Jacque, C. E., ‘Sheep in Stable,” 15x18 a a A te ‘w 4 
Works of Art 1g] en ing coe “Landscape: The River &Thame ‘, 6%, FF. R. We Ish (Phila.), 100 
1) Gerome, ] mn “Sorrow of Akubar,” 16'4x21'4, F. R. Welsh, 400 
MONTROSS GALLERY |} ‘ioe « “othe Emprees Eagenie and the’ Artist, in Hi 
Studio,”’ 19x22 \M Brumme i 
$2 teraud, J., “An Evening Varty,” 1944x29, S. S. Carvalho, 0 
550 FIFTH AVE. NEW YORK 12(a)—Delpy, AVWiew on Seine. ; lis, a0 
33--Bogert, C. H., “Approaching Storm,”’ 16x24, Hl. Schultheis ) 
‘4 Smillie, G. H., “looking over Little Harbor Cohasse NI 
— ; » _ sachusetts,”” 16x24 S. T. Hubbard, 334 
e } Mesdag, H. W., Marine, 1844x25, Knoedler & Co., 
eo 36-—-Gerome, J. L., sg Marabout,’ 19'4x2 Jno. H. Fry, 0350 
2 rt a. 7 rhaulow, F., “The River,” 1944x +. PrP. W Rouss, 800 | 
38—Van Marcke, FE “Landscape and Cattle,” 18 , Ri Oho = il 429 | 
19 -Gerome, |. L., “soorish Bath,” 19x29, endel, 47 
ENGRAVINGS . ETCHINGY Th) Diaz, NX \ , “Presents of Love,” 6 x | cee, \ Ellis, 0 
. +} lace a Ae “Tale al Head,” 22x18, fernet, ag +0 | 
ARTI TIC - FRAMING REGILDING } | 31 fewiet, J, shea Mega "22X 8, O, Beret, ag 4 
PAIN TINGV- RELINED- REVTORED 40 \lma-Tadema, | Line ni\e Soupters — eae as tht UY | 
4 (,erome, J | “LL ntolding oly ‘lag, xl A1¢ | 
601 “MADIVON -AVE- (S7V't)-NEW- “YORK j hn reau, W Mice “Faun and Bacchante,” Ix ] J. Wile 
16—-Gerome, J. L., “Roman Women Bathing,” x ; I. W. Rouss, 
47 Jacquet, J. G., “Portrait of a Young Lady ‘ Ss Laird, 
ty Gerome. J. L., “The Tomb of the Sultan,” 26 (>). Bernet, ag 
2 & 9 hure! ih S “Mother's Ret yy XIU, (). Bernet, ag mw] 
MUL ee O: hentai, 
= — ] Knight, Dp. R ‘Path by the River,” | x2 HN US ilthets, é } 
= aa) 5 mis, 3. “Landscape,” 22x30, kK. J. Wile 
= SPECIAL EXHIBITION 3] 33 uirc’s, “Chateau de Gournay-Sur-Aronde (O paling shi 
ix2/ ’ ie 
= = 5 toughton, ¢ a “English I Iscape 6x36 (>, | ‘ igt 
= PICTURES, STUDIES = , =  - ec, | | . le \ ca Ae i ~~ - W a () Lhe + gt ¢ 
= ss |} 56—Monet, Cleude, by the Sea,” 21%4x3 Durand-Ruel 00 | 
= AND SKETCHES = pa on se ismus Dictating to llis Secretary,” = R Wels! } 
—— — A . } » inten the Guill Ino. H. Fr 175 | 
a BY — x (,erome, | » ( urtius Leaping 1 t . 
= S| 59 Williams, F. B., Block Island,” 2514x30, C. V. Sewell, 00 
= —_— 60 (,erome, | - "At the Sultan's lomb,”’ ( ooket 
= HORATIO WALKER = 61 sodas Ph Rous Ihe Faleoner,”’ 24x32, S. S. Carvalhe ( 
= ==! 62--Blakelock, R. A., “Moonlight,” 27x37, I. Van Houte 
= TO = 63 Melchers, 4: “Waiting,” 2744x37 ( \ Sewell $7 
= = 64 Rogert, H., *\Moonlight,” Rx 36, W Seam in 1gt 650 
= ; we dral,”” 30x2 F. R. Welsh 4 
== MARCH TWENTIETH, 1915 = SS| 65. Bayliss, WV. jena Cathedral,” 30x24, PR W 
= we |) 66 (ierome ,” Ee “The Sentinel at the Sultan's Ton Knoedler & ( in| 
= = 67 I idgman, BR. dive “Checker Plavers,” 30x25 W. H. Richmond, R00 
—— — wo 7 : , 
+ 4 os i 6} Bonheur, R., Lioness, 614K ©. Rerne agt.. 100 | 
oo ce ’ : a $5" , yet 
SS ==! 69--Gerome, J se “Saddle Bazaar, Cairo, 1X W. H. Richmond, 8 | 
= — —de Madrazo, R., “The Family Album,” 32%x26 I) M. Neuberger, 50 | 
ae ee / x oe . .: + 
— + i ee De Bock, I Landscape and Cows, IS 44x W. RR. Philly 
= +4 42 Beret Karlovsz rky, “The Ouarrel,”” 3144x4 W.. Seaman, agt., 400 | 
-_—_ — ‘ ie ‘ - 
— — 73 Rix, ]., “On the Deep, x40), I Kleinberger, 00 | 
= aan | 74 Bierstadt, 7 “Sunset at the Lake.”’ 30x50, \. OJ Levy, 400 
= 550 FIFTH AVENUE = ies. “The Stag Hunt,” 37x47, Stephen Bird, 4% 
—_ ABOVE 45TH STREET am | 76—Desgoffe, B. A,, “Still Life 16x35, H. Lanthier, 160 
— = 7—Monticelli, A., “Figure Group,” 6654x39'%, Josef “ insky, 3 
+--—4 = | ‘ andseer, Face “The Yo yr Duke and His Dogs x \lbert mit! 821 
= ADMISSION 25 CENTS = 79 ees a r. “ueen Elisabeth anata the Death Wa 
= = : of Mary Stuart,” 62x48, Ee. H, Wendel $20) 
Lely, P., “Teanne Lopez de Toledo,” 73x43 S. S. Carvalhe on 
SVVUUNIAUANUAUAUAVNNDADAUNGDADAUEOOOUAUAUOGEAUAIANANN TT te Fes 
Old Japanese Prints }|KENT-SHMAVON SALE SUCCESSFUL) inscribed and illustrated Shah Namah; $500, 
P The Kent-Shmavon sale came to an end| paid by Mr. H. H. Crawford for an illum 
FOR SALE AT THE LOWEST PRICES on March 6th, at the galleries 668 Fifth| mated book of poems; the same amount by 
Ave. the last 150 lots. fetching $52,749,| Mrs. J. M. Sears for an albarello vase, 
HAMILTON EASTER FIELD which brought the erand total of the sale| from the ruins of the palace near Hamadan; 
Enceuter for some 1,300 number to $149,354. At the | $330 by Miss Jean Webster for an antique 
308. Cotamtite Scignt, oxcecnecennneeoor afternoon session on March 4 the results| Kurdistan and $190 paid by Rear Admiral 
were $23.519 and in the evening $42,060, On| Aaron Ward, for an antique Caucasian rug. 
March 5 the day's total was $24,378. 
seer, well known through reproductions, Pee ‘hiohions price of the eale was 03.700 TO DO KIRBY SMITH STATUE. 
“The Young Duke and His Dog,” sold oe paid on the last day by Mr. F. Sicily for a The Statue Commission of the State of 
$820. The large Diaz, “The Stag Hunt Royal Kashan carpet. The same buyer; Georgia, has awarded the commission for 
which brought the surprisingly low figure gave $950 for an antique Joshgahan carpet.| the, bronze statue of Gen Edmund_ Kirby 
of $625 from Mr. Stephen Bird, was aj‘ Other prices were $1,750, for an antique | Smith for the Hall of Fame in Washington, 
very early example, but a good one. Persian carpet and the same amount was|to Charles Adrian Pillars of Jacksonville, 
This picture was also. or under the} lalso paid by Mrs. E. A. Burbank for ow Ree competitor was Prof. Paolo Testi 
name of Mr. Millard Tompkins. : es A Pet ae eee 
‘antique Asia Minor carpet of Anatolian de-| 
New and Old Buyers. 'sien. Some $1,500 was paid for a suite of| DUTCH FRESCOES DISCOVERED. 
The new private buyers at _ sale were three Persian rugs, the same amount for an In the northern side aisle of the Church 
Messrs, W. H. Coverdale, J. ¢ James, E. Ispahan court carpet; $1,250 for a XVI/of St. Nicholas at Deventer, Holland, a me- 
J. Wile, L. A. B. Alberts and, Geo. A, Ellis,| century Ispahan mosque door; $1,200 for ajdieval wall painting has been discovered, 
Jr., Stephen Bird, M B. Phillipp, Charles) XVI century Veramin door and_ the same | representing the “Tree of Jesse,” with a se- 
Dittman, S. S. Carvalho, M, Brummer, Jno.) amount for an antique Persian triclinium. | quence of prophets and kings, ancestors of 
H. Fry, the artist, E. H. Wendell, W. H.| Some $1,100 was paid by Mr. N. S. Mason) Christ. In execution this fresco recalls 
Richmond, C. V. Sewell, L. C. Hooker, J.! for an archaic Rhages albarello shaped vase;|those at Utrecht and Enkhuizen. 
Van Houten, and notably F. R. W elsh | $890 for an antique Chinese carpet; $800 
of Phila, who, strangely enough, bought) paid by Mr. W. B. Brandt, for an inscribed Louvain Academy Reopened. 
some of the pictures offered by Mr.| Persian miniature; $750 given by Mr. F. E. A cable from Amsterdam announces that 
Louis Biddle of the Quaker City. Mr.| Wilbur for an antique Chinese rug; $700 the Academy of Fine Arts at Louvain was 
Michael Dreicer, as said above, came into} paid by Mrs. Usher for a rug of the Chien-| reopened Tuesday in the building formerly 
the field for Barbizon pictures. Mr. Geo.' lung period; $560 paid by Mr. Silo for au! occupied by the staff of the Civil Guard. 
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Vernay 


Old English Furniture—Old 
English Pottery- Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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W. Scott Thurber 
Art Galleries | 
PAINTINGS 
ETCHINGS - - PROCESS PRINTS 
Framing Expert Restoring 








408 So. Michigan Boul., Chicago 











a. 
> 
Public Sales at the 3 
‘ 
. 
Anderson Galleries } 
, 
ORIENTAL ART ;} 
> 
Ancient Japanese and Chinese 
Brocades and Japanese Color Prints, 
the Collections of > 
Shojiro Nomura 
of Kioto. Nishiki and Kinran $ 
Brocades and Tapestries from 1400 to 
1812. One of the finest Collections 
of Ancient Textile Weaving ever $ 
brought to this country. Rare color : 
prints by the most famous Japanese $ 
artists. Now on Public Exhibition. To ; 
be Sold without’ restrictions on 
Tuesday Afternoon and _ Evening, ‘ 
March 16th, at 2:30 and 8:15 o'clock. > 
The Anderson Galleries 
Madison Avenue at Fortieth Street 
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Rembrandt's Amsterdam Fy Frits Lugt 
Goya “Los Desastres de la 
By Frank Jewett Mather, Jr. 
“Le Carceri d'In- 
By W. M. Ibeins, Jr. 
Van Dyck: his Original Etchings and 
his Iconography By Arthur M. Hind 
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Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 


‘WILLIAM MACBETH 


450 Fifth Avenue New Vork 


P. W. FRENCH & Co. 


6 EAsT 56TH STREET, NEW YORK 





RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 


MUSEUMS AND COLLECTORS 
Formerly 142 Madison Avenue 











Salmagundi Jewel Boxes Sold. 


The sale at auction for the benefit of the | 


Club Library Fund, of the 50 Louis XVI 
Jewel Boxes, designed by Charles F. Nae- 


gele of the Salmagundi Club, and decorated | 


by himself and 48 fellow club members, in 
the so-called “Rose Room” or small ground 
floor ballroom of the Plaza Hotel on Mon- 
day evening last, was not as successful as 
had been hoped and expected, and there 
were many expressions of regret that the 
Club had not accepted the offer of a club 
member, said to have been Mr. Isidor, of 
$100 each for the boxes, as despite a good 
attendance and the earnest efforts of the 
auctioneer, Mr. Otto Bernet, who acted for 
Mr. Thomas E. Kirby, detained at home 
by illness, a total of only $3,370 was ob- 
tained for the beautiful objects, with charm- 


ing, and often rich paintings by noted art- | 


ists. 

Mr. Naegele made a brief address before 
the sale opened, describing how the idea of 
the boxes came to him, stating that his 
friends claimed “he was afflicted with ‘Box- 
itis,” and detailed a plan for the Box sale 
next year, which is that the Salmagundi 
artists will be asked to each paint National 
boxes, two for each state, with designs to 
symbolize the Colonial and later periods. 


Catalog of Louis XVI. Boxes. 


Artist. Buyer. Price. 


1—Albert, Ernest, C, F. Naegele (order) $95 
2—Busey, N. H., C. F. Naegele (order) R5 
3—Blackmore, A. E., J. Sanford Saltus 50 
4—Bower, Alexander, G. A. Zabriskie 30 
5—Borg, Carl O., H. Reinhardt (order) 60 
6—Browne, G. Elmer, H. Reinhardt (order) 135 
7—Corcker, W. H., ©. Bernet, agt. 45 
8—Clark, Eliot, E. Blumenschein 70 
9—Cornoyer, Paul, ©, Bernet, agt. 110 
10—Chapman, Chas. S., O. Bernet, agt. 75 
11—Crawford, E. S., H. Reinhardt (order) 50 
12—Cimiotti, Gust., Jr., G. A. Zabriskie 55 
14—-Carlsen, Emil, C. F. Naegele (order) 75 
15—Dunsmore, J. W., Mrs. Thomas M. Leam- 

‘ ing (Philadelphia) 80 
16—Davis, Warren B., H. Reinhardt (order) 185 
17—DeHaven, Frank, G. A. Zabriskie 55 
18—Giles, Howard, Erbsloh 55 
19—Gilchrist, W. W., C. F. Quincy 50 
20-—-Groll, Albert L., H. Reinhardt (order) 70 
21—Hoyt, H. M., Jr... O. Bernet, agt. 65 
22—-Hutchison, F. W., Mrs. T. M. Leaming 70 
23—Inness. George, Jr., H. Reinhardt (order) 185 
24—-Johnston, Frank T., H. Reinhardt (order) 45 
25—Litle, Arthur, T. G. Gallagher 40 
26—Mora, F. Luis Mrs. Leaming 95 
27—Mulhaupt, F. J., H. Reinhardt (order) 50 
28—Mielziner, Leo, Geo. H. Zabriskie 35 
29-—Newell, G. Glenn, OQ. Bernet, agt. 55 
30—Naegele, C. Fredk., 0. Bernet, agt. 160 
31—Olinsky, Ivan G., H. Reinhardt (order) 40 
32—Ochtman, Leonard, H. Reinhardt (order) 70 
33—Perry, Raymond, C. F. Naegele (order) 40 
34—Potthast, Edw. H., G. A. Zabriskie 70 
7S_Ritschel, William, W. G. Beatty 50 
36—Sonn, Albert H., H. Reinhartd (order) 45 
37—Shurtleff, R. M., ©, Bernet, agt. 160 
38—Snell, H. B.. Mrs. Leaming 5) 
39—Smith, W. G.. C. E. O. Hard §§ 
40—Towle, H. Ledyard, James B. Townsend 50 
41—Tyler, James G., Geo. A. Zabriskie 55 
42—Townsend, Harry, C. F. Naegele (order) 45 
43—Treidler. Ado'vh, (. A. Zabriskie 35 
44—Van Laer, A. T.., Mrs. J. C. Baldwin 60 
45—Vonroh, Rb--t, H. Reinhardt (order) 4s 


46—-Williams, F. B., O. Bernet, agt. 75 
47—Williams. J. Scott, G. A. Zabriskie 35 


48—Waugh. Fred J., G. A. Zabriskie en 
48a Waugh. A c.. e Naegcle (order) 49 
49——-Waltman, H. F., C. L. Quincy 35 | 

$3,379 
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JULIUS BOHLER 
Briennerstrasse 12 
Munich 


BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


YORK 


STEINMEYER & FILS 


Paris: 3 Place du Theatre Francais 


Cologne: 3 Domkloster 














EXHIBITION CALENDAR FOR ARTISTS. 








BOSTON ART CLUB, 60th Annual Exhibition. 


Works received on or before............ 
Opens 


Yale School of Fine Arts. 
Works 
Opens 
Closes 


received 





Sweat Memorial Museum. 
Blanks by 
ee ee ee ays ee ee 
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Eee Tceerbdwhs'eb RG 005 6 Oboe bak abe W sac 


Sen FS oe hin ks bbe seas Cobh ee 4b tesa teoes 


NEW HAVEN PAINT AND CLAY CLUB, l4th Exhibition. 


PORTLAND SOCIETY OF ART, Spring Exhibition. 


TV ULESELA EL eee ee ee ee ee 
be9 4.0 $408d 49002 + cn pee eke veh «can aceneaeel April 3 
TULL Y CITT EE TET Tiree irra eee April l 
CO oreo rerrreccnveescccccccccsseseccecsecccApril 18 
TTR URTEE it  ret ier PCr ee. eee April l 
SEARO TE RET eee SRE Re ee ee \pril 7 and 8 
SOUL EYESCUREe Li yp reer eee Tee eee April 20 
5.04. PENG ND ERR ES Oo Gorka dela de ae sick ee ok ele May 23 





HOE SALE “STACKED.” 

\t the second and final session of the 
Arthur I, Hoe sale at the American Art 
Galleries on March 6, Auctioneer Thomas 
E. Kirby, created a sensation by announc- 
ing that the American Art Association had 
imposed upon, and_ that 


been 


Mr. Hoe. 





much | 
of the material offered was not owned by |W ednesday, $230 was paid by F. k | 
He also said this had been |& Co. for the Grolier Club publication of 





| R. E. Jordan gave $170 for a mezzotint after 
, Lawrence’s “Nature.” Knoedler & Co. paid 
$100 for Edwards’ “Baptista Tornabuoini,” 
after Ghirlandaio. Haden’s “Sunset in Ire- 
land,” sold to R. P. Goodrich for $150. The 
total for the session was $3,604.75, 
At the second and concluding session 


Keppel 


done without the knowledge or consent of | Edward G. Kennedy’s “Etched Work of 


that gentleman, and that 
sold March 5, none ot 
bought by the collector 


which had been 


would be 


statement was made that it was or was not 
the property of Mr. Hoe. The total of the 
first session was $11,360 and of the second 
'$35.326, bringing the grand total to $46,686. 
| At the same final session a pair of Clois- 
lsonné enamel figures of a Chinese Empress 
and Princess fetched $3,050 from Mr. 5. P. 
Sheldon. Mr. Sol. Friedman gave the next 
| highest price, $2,075, for a Gobelin’s tapestry 
\“The Triumph of Cybele and Ceres,” and 
'Mrs. George Fearon, $1,275 for a XVI cen- 
‘tury Flemish tapestry, “The Punishment of 
ithe Unfaithful Pedagogue.” Mr. G,. A. Letts 
‘gave $1,050 for a pair of pilgrim bottle 
‘vases, $960 for a pair of Cloissonné candle- 
sticks and $860 for a pair of famille verte 
vases. Mr. W. H. Richmond gave $850 for 
a Ming incense burner and Miss Lorenz, 
‘agent, paid $775 for a large summer palace 
incense burner. 

The Duveens purchased for $680 an ori- 
‘form palace jar for $510, a famille verte 
‘placque and for $400 a giner jar. Dr. H. 
|A. Loomis paid $580 for a pair of hexagonal 
vases; Mr. S. T. Sheldon, $400 for a bronze 
tripod incense burner; Mr. W. H. Rich- 
mond, $450 for a tripod censor, Mr, S. P. 
Sheldon, $510 for a pair of mythological 
lions and Mr. F. R. Welsh, $630 for a pair 
of Chien-lung vases. 

Mr. J. S. Ehrich purchased for $800 a 


L. Bedrossier, $525 for a Herot rug. 

At the opening session March 5 Mr. 
Frank Partridge paid $580 for a Kang-hsi 
vase and $290 for a jade bird 
F. R. Welsh gave $510 for a green jade 
vase of incense burner shape and $560 for 
one in the shape of a pilgrim bottle. Koop- 
man & Co. paid $410 for a pair of jade table 
screens, Mr. Edward Getz $240 for a 
peach bloom K’ang-hsi coupe, and Mrs. 
John R. Drevel $195 for a white jade vase. 





MEZZOTINTS SELL WELL. 


At the first session of a sale of prints at 
the Anderson Galleries, Tuesday evening, 
which included the Horace K. Devereux 
collection, mezzotints by S. Arlent Edwards, 
etc., the “Madonna after Botticelli,” sold to 
James F. Drake, Inc., for $455, who also 





all the objects} Whistler.” 


taken | Biggs, $165, to J. F. 
back and the money refunded, if the pur- | "Mrs. 
chasers so desired. When the sale proceeded | Isman, and 
on March 6 as each number was offered the | Mr. I. 
sold was Dr. 





XVII century Brussels tapestry and Mr, C. | textile weaving ever brought to this country 


'from the Orient is now on exhibition at the 


vase. Mr. > : A 
vase. M ,of Kioto and is to be sold by auction on 





Other prices were: W. Ward's 
after “The Romps,” by W. R. 
Sabin; S. E. Wilson's 


mezzotint 


Musters,” $100, to Mr. Felix 
Wilson's “Nature,” $110, to 
H. Levy. Among the autographs 


Frederick Cook’s original 
agreement with Hampton’s Magazine for 
the publication of his story of the discovery 
of the north pole, a letter by him referring 
to the same, and a letter from his brother, 
W. L. Cook, urging him to write his nar- 
rative for the magazine which brought al- 
together $5. 

The total for the session was $2,407, 
making a grand total of $6,012 for the sale. 


IRVING LETTERS SOLD. 

In a sale at the Merwin rooms Tuesday of 
autograph letters and documents, which in- 
cluded the collection of Mr. James T. Smith 
of Flushing eight letters from Washington 
Irving to Henry Brevoort, brought $426. 
Two sold to Mr. George S. Hellman, the 
dealer, for $80 each. 

A note of a few lines by Balzac went to C. 
Gerhardt & Co. for $22. Mr. M. Mason paid 
$20.50 for a letter of Charles Dickens. Mr. 
J. T. Pike paid $35 for an indorsement by 
“A. Lincoln,” on a page of a letter written 
by Gov. E. D. Morgan. Mr. Pike also se- 
cured for $23.50 a card signed, “A. Lincoln, 
Nov. 10, 1864.” The total of the sale was 
$1,660. 


SOME ANCIENT BROCADES. 


One of the collections of ancient 








best 


Anderson Galleries, Mgd. Ave. and 40 St. 
It is the property of Mr. Shojiro Nomura 


Tuesday afternoon and evening next, Mar. 
15-16. Among the Nishiki and Kinran bro- 
cades and tapestries, dating from 1400 to 
1812, are many museum pieces which have 
attracted unusual attention. Some of the 
pieces from the Imperial loom in Kioto are 
important to collectors because the imperial 
crest cannot lawfully be used save for the 
Royal family. One example from the Chi- 
nese Yueng dynasty is remarkable because 
the art of weaving the gold threads seems 
to have been entirely lost. This is one of 
twenty-nine numbers in the collection of 
Chinese textiles woven by the order of the 
court during the dynasties of Sung, Yueng 


|paid $155 for Edwards’ mezzotint after Nat-;and Ming, and are among the rarest in ex- 
tier’s “Princess Beaujolais,” and $130 for | istence. 


George Washington after Stuart. 


Mr. M. J. Carlton paid $130 for Edwards’ | prints is to be sold at the same time. 


Mr. Nomura’s collection of Japanese color 
Some 


William of Orange, after Van Dyck, and Mr.!/ of the rarest of these came from the Hayashi 











Ns 
Paid painting purchased from 


us is exchangeable at any time. 
If your taste changes ora painting is 
not suitable in new surroundings it 
can be exchanged with perfect free- 
dom. 
It is only because Old Masters have 
been tried by the test of time, that 
we can afford to do this. 


The Ehrich Galleries 
707 Fifth Avenue 
New York 
iz “Old Masters Exclusively”’ 
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Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 














Vickery Atkins & Torrey 


ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND OBJECTS OF ART 


550 Sutter Street 
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collection. Among the famous artists rep- 
resented are Harunobu, Buncho, Hiroshige, 
Kiyonaga, Koriusai, Masanobu, Shuncho, 
Shunko, Shunyei, Toyoharu, Toyokuni and 
Utamaro, 





SALE OF ETCHINGS. 
An interesting collection of etchings, col- 
or prints and engravings, including con- 


|signments by H. P. Gates, of N. Y. City, and 


R. C. Brown of Tenafly, N. J., is on exhibi- 
tion at the Anderson Galleries, Mad. Ave. 
at 40 St., preliminary to public sale on 
Thursday and Friday evenings of next week 
The collections include fine 
the work of Corot, Durer, Rembrandt, 
Brangwyn, Buhot, Fitton, Haden, Haig, 
Lepere, Marriott, Meryon, Pennell, Simon, 
Whistler and Zorn, as well as some oils and 
watercolors. An _ unusually interesting 
item in the sale is Haden’s own copy of 
Beraldi’s “Engravers of the Nineteenth 
Century” with etched title and autograph 
letters inserted, 


. 


examples of 





SYMONS’ COLLECTION SALE. 


The auction next week on the afternoons 
of each day and the evenings of Mar. 15-19 
of the art properties and antiquities owned 
by Mr. Henry Symons, a private London 
dealer and collector, at the American Art 
Galleries, No. 6 East 23 St., will attract wide 
attention and a large audience, for rarely 
has so varied a collection of beautiful and 
well chosen art objects come upon the New 
York auction market. Included in the col- 
lections are English and French XVIII cen- 
tury clocks. including an example of Fal- 
conet; an Astronomical Clock by “Honest 
George Graham” and a number of the Louis 
Quinze and Louis Seize Periods, XVI. and 
XVIII. century bronzes, antique jewelry. 
gold and enamel watches, antique snuff 
boxes by Voyez and others; ancient Euro- 
pean ivory and boxwood carvings; a remark- 
able casket of the school of Cellini; Old 
Bow, Chelsea, Worcester, Leeds, Derby, 


“Longton Hall,” Plymouth, Swansea, Bristol 
,and other rare china; rare old glass, Batter- 


| 


sea enamels, miniatures, ancient paintings. 
an extraordinary XVI. century coffer. 
Flemish 16th and 17th Century Tapestries, 
petit point panels, and fine antique Frenc 
and English furniture. 

On Monday, Mar. 22, will open an exhibi- 
tion of paintings consigned by various own- 
ers, of Japanese bronzes and other objects 
of art belonging to the Charles H. Smillie 
estate and of Empire furniture, bronzes. 
miniatures, Samarkand rugs and other fur- 
nishings. constituting part of the household 
effects of the late Mrs. Mary Ann Draper. 
These collections are to be sold on the 
afternoons of Mar. 26 and 27. and the eve- 
nines of Mar. 24, 25 and 26. The remainder 
of the Draper furnishings will be sold later, 
under the management of Mr. Hiram H. 
Park on the premises, 271 Madison Ave. 
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